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Cassirer To Sell 


Simon Collection 
In October 





First Sale of Season Will Include | 
Many Notable Italian Paint-| 
ings and Unusually Fine Group | 
of Renaissance Bronzes 





By Friora TurKet-Dert 
BERLIN.—In the fall the inertia of 
the summer months in the field or art will | 
be broken earlier than in previous years. | 
The new art season opens on October | 
10th and 11th at Cassirers with an auc- | 
tion of tremendous importance. It has | 
already been mentioned in a preliminary | 
report -that the private collection of Ed- 
ward Simon will be sold. This aggregation | 
consists not only of paintings and sculp- | 
tures, but comprises also a great variety 


of other objects of great artistic merit 
which have adorned Herr Simon's sump- | 
This | 
collector on a grand style is the last in 


tuous dwelling at Victoriastrasse. 


the number of private art amateurs to 


sell his collection garnered under the 
guidance and with the advice of the late 
Dr. von Bode. No wonder that through 
his help this collection became one of | 


the finest and most comprehensive in | 


Germany, and that its dispersal is of | 
signal importance for the art market. 

The richness of the material that will 
he offered_fer sale allows only a brief 
summary Of the treasures that now will 
be scattered to the four winds. Out 
standing among the series of paintings 
are the following: a ceiling piece in 
colors and six wall paintings in chia- 
roscuro by Tiepolo, emanating from the 
palazzo Porto at Vicenza, and depicting 
personages from the Ducal family and 
allegorical representations referring to| 
the history of the house. They possess | 
the ease of manner so characteristic of | 
Tiepolo without lacking in composi- | 
tional balance to answer the decorative | 





purpose for which they have been made 
man by Bronzino is | 
among the most remarkable items in| 
this aggregation. The bearded fextures | 
exhale both ardour and dignity, and als 
the hands speak an eloquent language. 
The richness of the satiny textures of 
the model’s doublet and mantle are sup 
erbly rendered, and the spirit and style 
of this canvas has authority and gran- 
deur entirely Italian. In fact, this paint- 
ing was shown on many occasions as an 
outstanding example of Italian Renais- 
sance art. Very important are also a 
“Madonna with St. John” by Andrea del 
Sarto, the portrait of a young woman 
by Bugardini, and Botticelli’s “Madonna 
and Child in a niche.” The latter paint- 
ing Herr Simon acquired on the special 
advice of Dr. von Bode, and, indeed, 
the gentle sweetness of the features over- 
shadowed by a melancholy which fore- 
casts the sufferings of the Passion, gives 
this work a strong appeal. “Delicious” 
is an apt epithet for an “Adoration of 
the Magi’ by Giovanni da Paolo. The 
tiny, elegant figures in the foreground 
who devoutly approach the Madonna 
and Child in the right corner, the rocky 
hills, the background of checkered fields, 
all this is painted with a chiselled pre- 
cision, a minute clearness which fasci- 
nate through naiveté and simplification. 
Rich in realistic details and an especiaily 
fine example of his art is a “Landscape 
with the Holy Family” by Patinir em- 
anating from the Kaufmann collection. 
The Master of the Magdalen legend is 
the author of a very interesting portrait 
depicting a man in a black doublet and 
wearing a black cap who puts a ring 
on his finger. A Netherlandish painting 
of about 1480 which, despite the anonym- 
ity of its author is a very delicate ren- 
dition of a Madonna placed before a 
landscape background and flanked on 
both sides by music-playing Angels, is 
among the most important lots. Portraits 
by Gainsborough, Hoppmer, Romney and 
Reynolds represent the light and ami- 
able part of the assemblage. 

The distinction of Herr Simon’s col- 


\ portrait of a 
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PORTRAIT OF MASTER TENN 
Recently purchased in 


LUTTRELL PSALTER 
KEPT IN ENGLAND 


LONDON, 
uscripts, the Luttrell Psalter, 1340, and 
the Bedford Horae, 1414-35, 
worth Castle, have been provisionally 
Both were to 
have been offered at Sotheby’s on July 
29th, but at the last moment the Lut 
trell Psalter withdrawn for the 
British Museum, while the Bedford 
Horae was purchased by Quaritch at 
£33,000 on behalf of a client who will 
retain it for the nation until the pur 
chase money is found. This latter 
manuscript with nine others from the 
Holford Library totalled £46,765 

At a meeting of the Executive Com- 
mittee of the National Art-Collections 
Fund recently, representatives of 
the British Museum attended in con 
nection with the acquisition of the Lut 
trell Psalter. The exact position is 
that, owing to the generosity of an 
anonymous benefactor in advancing the 
purchase money of some 30,000 guin 
eas, this work will be saved for the 
nation, provided that in the course of 
one year the necessary amount can be 
raised by the aid of public and private 


The two splendid man 
from Lul 


secured for the nation. 


was 
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ANT (The “Blue Boy”) 


England by the Ehrich Galleries and sold during the past week oe 


to an American collector 


Romney’s “Blue 
Boy” Sold by 
Ehrich Galleries 


A portrait of Master William Ten- 
nant, known as “The Blue Boy,” by 
George Romney has just been sold to 
a collector in Long Tsland, The 
Ehrich Galleries announce. The por- 
trait was recently acquired in London 
by Mr. Ehrich and had arrived in New 
York only a few days ago. The name 
of the American purchaser has not 
been disclosed. 

According to the Morning Post, Lon- 
don, which published an account of 
the picture at the time of its sale in 
England, “Romney’s ‘Portrait of Mas- 
ter (William) Tennant,’ generally 
known as Romney’s ‘Blue Boy,’ has 
been sold to the Ehrich Galleries of 
New York. Although the sum paid is 
not mentioned, one may assume it to 
be in the neighborhood of five figures 

“The picture was painted in 1789, 
and a note in Romney's diary records 
that it was sent home to Ashton Hall 
Staffordshire, June 17, 1790: paid "jn 
full by Mr. Tennant, 50 guin®As, Tune 
22, 1789.” a 

“The first time it appears to 

(Continued on page 2) 


have 





By GEORGE ROMNEY 


SIX HORATIO 
WALKERS SOLD 


Two important canvases by Horatio 
Walker, painter of Canada’s 
peasant life, have just been purchased 
by Mrs. D. H. Reese of New York for 
her private collection, according to the 
The paintings are 


noted 


Ferargil Galleries. 


entitled: “Hauling Logs” and “Hay- 
making.” 
With the purchase of two other 


works by Walker by Harry A. Norton 
of Boston and the more recent acqui- 
sition of two of his paintings by a 
widely known Quebec collector, the 
Reese purchase is a noteworthy indi- 
cation of the well deserved recognition 
beine accorded this Canadian master. 

Mrs. Reese, whose collection includes 
important examples of Weir, Twacht- 
man, Ryder and other masters of the 
American school, owns three other 
paintings by Walker. They are, “La 
Recontre,” an oil; “Lime-kiln in Moon- 
light” and “Unloading a Boat” both 
water colors. 

In subject matter her two most re- 
cent acquisitions are characteristic of 
Walker’s favorite themes. “Hauling 
Logs,” fs*a winter scene—a French 
peasant’ leading his oxen with a sled 

(Continued on page 5) 


Few High Prices 
Paid in Late 
London Sales 
D’A bernon, Brauer, Y arborough, 
Hall and Revelstoke Sales Most 


Productive. Holbein, Van Dyck, 
Romney, Rembrandt Sold 





The final sales of the London season 
failed to produce any new records but 
the general level of prices was maintain- 
ed at a fair level. Figures of from 
$20,000 to $40,000 were not uncommon 
but there were no sales comparable to 
the Michelham Bischcoff. 


scheim sales. Knoedler was, as last year, 


Holford or 


the most active of the American buyers 
but a number of fine lots fell to Daniel 
Ehrich and_ Botten- 
several 
pictures and it is also rumored that a 


Durlacher, 
John 


Farr, 
weiser. Ringling bought 
number of lots bid in by English firms 
were secured for American clients. 
Detailed from 
June 28th to August Ist, as reported by 


the Times or Daily Telegraph, follow. 


Lord D’Abernon Collection 
Christie’s sale on June 28th of impor- 


accounts of the sales 


tant pictures by old masters and portraits 
British schools, the 
owners, may be de- 
scribed as one of high prices and big 
profits, the 100 lots one with- 
drawn) totalling £129,300. 

Lord D’Abernon’s collection; 30 “tots, 
formed the first portion of the sale, and 
brought £18,707. The charming picture 
of “The Mob Cap,” by Sir Joshua 
Reynolds, which had fetched 780 guineas 
at &. 1856, and 2,000 
guineas at the Burdett-Coutts sale seven 


by artists of the 


property of many 


(less 


Roger’s sale in 


years ago, now jumped to 6,000 guineas 
(Vicards); and the Reynolds group of 
John Dunning (afterwards Lord Ash- 
burton) and his sister, which at one time 
belonged to Count Boni de Castellane 
and to C. Sedelmeyer, in Paris, reached 
3,800 guineas (Fuller). 

The two biggest rises in this property 
were scored in connection with two Ital- 
ian artists, Ghirlandaio, The Nativity, 
a tondo on panel, 35in. diameter, which 
brought 50 guineas at Christie’s in 1902, 
now reached 2,100 guineas (L. Davis); 
and Mainardi, The Madonna and Child, 
with two angels, a tondo on panel, 34in. 
diameter, bought in 1903 for 47 guineas, 
now sold for 1,900 guineas (Menken) ; 
a third tondo on panel, 37 in. diameter, 
Sandro Botticelli, The Madonna and 
Child, with an angel, fetched 920 guineas 
(Thomas Harris); Gainsborough’s por- 
trait of Richard Hurd, Bishop of Wor- 
cester, fetched 350 guineas (Colnaghi) ; 
and Tenier’s “The Violinist,” signed, 
520 guineas (Béhler, of Munich); and 
Juan de Valdés-Leal, portrait of Don 
Miguel de Mafiara (“Don Juan”), 340 
guineas (Savile Gallery). 

Two of the most imposing pictures in 
the sale were a companion pair of Van- 
dyck whole length portraits the property 
of Mrs. Janet K. Murray Bisset, of 
Lessendrum who inherited them through 
a collateral descendant of the fifth and 
last Earl of Peterborough. That of 
John Mordaunt, first Earl of Peter- 
borough, Master-General of the Ord- 
nance under the Commonwealth, was 
started at 2,000 guineas, and at 9,500 
guineas fell to Messrs. Spink, while that 
of Elizabeth, first Countess of Peter- 
borough, fell at 4,500 guineas to “Ax- 
ford,” believed to be a member of the 
House of Lords. Mrs. T. H. Rumbold’s 


superb Romney portrait of William 
Richard Rumbold of the First Foot 
Guards, in scarlet coat with brown 


facings, for which the artist received 27 
guineas in 1777, started at 1,500 guineas, 
and at 8,200 guineas fell to Messrs. 
Knoedler. A Romney portrait of a boy 
Charles Macsween (1791-1848), of which 
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Cassirer to Sell 
Simon Collection 


In | 


(Continued from page 1) 
lection of Italian Renaissance bronzes 
is world famous, and the pieces included 
therein are well known to amateurs in 
the field from been treated in 
many publications. 
of works by G. da 
Riccio, comprising rare casts and several! 
which must be termed “unique.” Thi 
is by far the most important collectior 


having 
Here are a number 


Bologna and by 


of Renaissance bronzes in Europe, and 
it gains additional interest through in 
cluding medallions and plaques by such 
famous artists as Donatello, 
and Riccio, A feature piece among the 


Pisanello 


sculptures is a terra-cotta by the latter, 
the only one known to have survived 
A marble bust of a young girl by Tullio 
Lombardi is sure to arouse fierce bid 
ding, and two of the charming Madon 
della 


also special assets of this section. 


na reliefs by Lucca Robbia are 
Orig- 
inal marble Renaissance portals, one 


of which is from the palace of Fran 
cesco di Giorgio at Gubbio, should also 
be mentioned in this The 


great number of Italian Renaissance 
furniture in Herr Simon’s dwelling in- 
cludes pieces of superior interest. <A 
table dating from about 1550 bears the 
coat of arms of a cardinal and comes 
from the Bardini collection, and also an 
early cassapanca is worthy to be singled 
out. Almost all these pieces have been 
dealt with in the respective publications. 
Among the objects of interior decoration 
are further embroideries in silk and gold 
dating from the XVth and XVIth cen 
turies, a velvet antependium of the X Vth 
century, Oriental carpets, and rugs. 
Tapestries by the Brussels weaver Leo 
van der Hecke are likewise noteworthy. 

A drawing room suit upholstered with 
valuable point embroidery (French from 
the XVIiIth century) is of a quality 
seldom offered for sale, and also various 
other pieces of French XVIIIth century 

rniture arc distinction, 

The catalogue with !44 plat 
in course of preparation will 
preface by Dr. M. I. Friedlander who 
in addition treats the paintings of the 
aggregation. The bronzes and plastical 
works will be described by Dr. E. F. 
Bange, while Dr. Schottmiiller is the 
author of the part dealing with furniture, 
textiles, and decorative objects. 


connection. 


of special 


contain a 
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“GIRL IN AN INTERIOR” 


A fine example of his work, painter in 1923, recently acquired by Mr. Frank Crowninshield 
from the Reinhardt Galleries, for his private collection 











By HENRI MATISSE 











Hasshe in Munich and Vienna To 
Collect for World’s Fair 


MUNICH.—Mr. Robert B. Harshe, 
who has become so popular in Europe, 
has arrived in Vienna in order to make 
arrangements for the World’s Exposition 
to be held in Chicago. Mr. Harshe was 
received with great friendliness by the 
authorities, Hofrat Dr. Haberditzl, 
Director of the Modern Gallery, showing 
him personally the principal works of 
the modern Austrian painters. After care- 
ful examination of the pictures, Mr. 
Harshe said that he would arrange one- 
man shows of the works of Gustav 
Klimt, Egon Schiele, Egger-Lienz, and 
Kokoschka, but that the works of the 
other artists—about 20 to 30 in number 
h 80 to 100 pieces—would be exhibited 
Regierungsrat Dr. Lachmann, 
the President of the Vienna Kiinstler- 
haus (Society of Vienna Artists), as- 
sured Mr. Harshe that the principal 
works of the living Vienna artists would 
be sent to the Exposition. Professor 
Wimmer, formerly Professor of the Chi- 
cago Academy of Art, took Mr. Harshe 
to visit the Wiener Werkstatte. This 
is the undertaking which represents the 


towether. 


fine Viennese Arts and Crafts, so well 
known all over the world. The result 
of this visit was that Mr. Harshe de- 


cided to have a room fitted up in the 
Exposition by the Wiener Werkstatte. 
The furniture will be done from de- 
signs by the leading professors, and the 
wall coverings will come from the School 
of Professor Wimmer. Mr. Harshe also 
visited several of the Vienna artists in 
their studios, amongst them being Pro- 
fessor Hanak, Kokoschka, Professor 
Faistauer, Professor Jungwirth and 
others. He was specially interested in 
Professor Hanak’s work and his paint- 
ings—amongst them “Der Brennende 
Mensch” and “Der Letzte Mensch’— 
will be hung in a separate gallery. 
Director Stix of the Albertina and 
Director Dr. Planiseig of the Museum 
for the History of Art, promised to help 
in the work of choosing material for 
the Exposition. 
Mr. Harshe with 


left for Budapest 





the well-known art dealer Mr. Abraham 
Silberman of New York, 
and will gather material for the Exposi- 
tion there also. Dr. Elek Petrovich, Di- 
rector General of the Hungarian Mu- 
Hun- 


Vienna and 


seums, and a delegation of the 
garian Society of Artists received him 


with great ceremony and _ Director 
Petrovich conducted him through the| 
Gallery of Modern Artists and also 


showed him the Collections of old art 
in the Gallery of Fine Arts. 

Mr. Harshe visited the 
Karl Kernstock, whose frescoes and easel 
paintings have made him famous in 
Europe. Mr. Harshe was also much 
interested in the sculpture of Frau Kern- 


stock.—H. W. 


ROMNEY’S “BLUE BOY” 
SOLD BY EHRICH 


also arust 





(Continued from page 1) 

been exhibited was when Sir Charles 
Tennant sent it to the Winter exhibi- 
tion at Burlington House, in 1893. 
When it left the Tennant family is not 
definitely known, but it eventually 
passed into the hands of the late Mrs. 
Burns, sister of the late Mr. J. Pier- 
pont Morgan, from whom it was in- 
herited by her son, Mr. Walter F. 
Burns. 

“In 1926 Mr. Burns gave up his resi- 
dence in Grosvernor-street, and on 
May 6 of that year he sent the “Blue 
Boy” with other pictures to Messrs. 
Sotheby’s. This sale was not reported 
in the “Morning Post,” as it had then 
temporarily ceased publication in order 
to issue the British Gazette. 

“The picture was knocked down at 
£1,700 (Samuels). It was sold shortly 
afterwards to a London dealer, who in 
turn sold it to another London picture 
expert, and it goes now to New York 
with Mr. Ehrich.” 
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STUART WASHINGTON 
FOUND IN JERSEY 


A hitherto uncatalogued Gilbert 
Stuart portrait of George Washington 
was brought to light in New Jersey 
recently as an authentic work of the 


early American master. The painting, 








ation of New Jersey in 1919, had been 
kept in a bank vault in 
until a few weeks ago. It had escaped 
the attention of George C. Mason, 
Park and Mantle Fielding, 
Gilbert Stuart 
traiture are accepted as authoritative. 

The portrait was examined by Wil- 
liam Sawitsky, art historian of 23 West 
Fifty-first Street, New York, who edited 
and helped bring to completion in 1926 
the four volume work on Gilbert Stu- 
art, Park left unfin- 
ished when he died in 1924. Mr. Sa- 
witsky pronounced the portrait an orig- 
inal Gilbert Stuart and announced that 
he would include it in a forthcoming 
supplement to Mr. Park’s work. 

“In my opinion,” said Mr. Sawitsky, 
“this is a genuine Gilbert Stuart, which 
has been somewhat overcleaned and 
partly retouched, but is otherwise in 
good condition. Painted very thinly, it 
shows the characteristic technique of 
Stuart in the modeling of the face, in 
the high lights and in the treatment of 
the powdered wig.” 

The portrait is of the Athaneum type 

a classification derived from Stuart's 
celebrated unfinished portrait of Wash- 
ington in the Boston Museum of that 
name. 

According to Miss Missie Hotch- 
kiss, custodian at the headquarters mu- 
seum here, William Van Vleck Lidger- 
wood, after maintaining residence in 
Morristown for some years, moved to 
London and there died a short time 
prior to 1919. In his will he directed 
that the Washington portrait, which 
he had purchased in London and which 
had been a prized possession for years, 
be presented along with a number of 
other historic articles to the Washing- 
ton Association of New Jersey. The 
bequest was carried out, Miss Hotch- 
kiss said, by his niece and executrix, 
Miss Mary Van Vleck Lidgerwood, 


Morristown 


Lawrence 


whose works on por 


which Lawrence 























)a gift of the Van Vleck Lidgerwoods| and the portrait was sent to Morris- 
|of London to the Washington Associ-| town. 
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John Shapley Made Chairman of 
Chicago University Department of Art 





Professor John Shapley, head of the 
Department of Art of New York Uni- 
verity, has been appointed Professor and 
Chairman of the Department of Art at 
the University of Chicago, it has been 
announced at the University. He will 
take over the position left vacant since 
the death of Professor Walter Sargent in 
September, 1927. 

Professor Shapley, who is regarded as 
one of the most eminent scholars in 
the country, in the field of art, is Presi- 
dent of the College Art Association, edi- 
tor of Parnassus and the Art Bulletin, 
periodicals published by the Association, 
associate editor of the Journal of Arch- 
aeology and advisory editor of Art 
Studies. Editorial offices of Parnassus 
and the Art Bulletin will be moved to the 
University of Chicago. 

At New York University, where he has 
taught since 1924, Dr. Shapley has been 
instrumental in making the Department 
of Art there the most extensive in the 
country, according to Assistant Profes- 
sor Edward F. Rothschild, who has been 
Acting-Head of the Chicago department 
since 1927, and his coming to Chicago 
will mean an expansion of the graduate 
activities of the local department. 

The new Art Chairman was born in 
Jasper, Mo., received the A.B. from the 





University of Missouri in 1912, the M.A. 
from Princeton in 1913, where he was 
Proctor Fellow, and the Ph. D. from the 
University of Vienna in 1914. He has 
also studied at the American Academy 
at Rome. Between 1915 and 1924 he was 


a member of the art faculty at Brown 
University, before becoming’ S.F.B. 
Morse Professor at the New York insti- 
tution. He has also been visiting pro- 
fessor at Harvard, Missouri and Chi- 
cago and is now a trustee of the Bureau 
of University Travel and Councillor of 
the International School of Vedic and 
Allied Research. He is a member of 
Phi Beta Kappa. 

Though Professor Shapley has pub- 
lished articles dealing with many phases 
of modern and prehistoric art and archi- 
tecture, he has been especially interested 
in medieval art and in 1918 translated 
Form Problems of the Gothic. He is 
a brother of Harlow Shapley, prominent 
Harvard astronomer, and is 39 years old 
tomorrow. His home is now in Prince- 
ton, New Jersey. 

The department he will direct now has 
eight faculty members and during the 
past academic year enrolled 400 gradu- 
ates and undergraduate students in its 
courses. His appointment becomes effec- 
ive Oct. 1. 








PENNSYLVANIA 
ADDS TO STAFF 


PHILADELPHIA.—The appointment 
of Henri G. Marceau to the post of 
Curator of Fine Arts in the section of 
Renaissance Modern Art at the 
Pennsylvania Museum of Art has been 


Fiske Kimball, 


and 
announced by director 
of the Museum. 

Mr. 
of the John G. Johnson Collection, was 


Marceau, long assistant curator 
appointed curator of this collection after 
Hamilton Bell. He 


will assume his additional duties with the 


the recent death of 


Pennsylvania Museum in the Fall. 

Other appointments announced were 
Paul Vanderbilt who has been purchas- 
ing books for the Museum in Europe, 
as Librarian, and Paul M. Rea, former 


American Association 
Chief of the Division 


president of the 
of Museums, as 
of Education. 
“In order to carry out the vast plan 
Museum,” 


of development for the new 


Mr. Kimball 


ance of these experts. 


said, “we need the assist- 
Before the entire 
display plan for the new building is car- 
ried out we will have to double the size 
of the staff. The 
force of curators is less than half that 
of the Metropolitan Museum of Art in 
New York.” 

In addition to those appointed to the 
staff ten 
various fields of art have been secured 


curatorial present 


Museum national experts in 


as an advisory group. The advisors and 
the fields of art in which they will as- 
sist are Gothic art, Marcel Aubert of the 
Musee du Louvre, in Paris; Spanish art, 
Walter W. S. Cook of New York Uni- 
versity; Indian art, Ananda Coomar- 
swamy of the Boston Museum of Fine 
Arts; Stained Glass, Nicola D’Ascenzo 
of Philadelphia; Arms and Armour, 
Thomas T. Hoopes; Italian art, Richard 
Offner of New York University; Persian 
art, Arthur Upham Pope; Textiles, Ru- 
dolf M. Riefstahl of New York Uni 
versity; Ancient art, Mikhael Rostovzeff 
of Yale University; Metal work, Samuel 
Yellin of Philadelphia. 

“The Museum has already had the 
advantage of the knowledge and assist- 
ance of these scholars and experts,” Mr. 
Stokes said. “With the large task of 
installing the new Museum and of secur- 
ing only objects of art and collections 
that are of the finest quality to round 
out the exhibits, we are particularly for- 
tunate in being able to secure the per- 
manent help of these men.” 


FELLOWSHIPS GIVEN 
BY ACADEMY IN ROME 


The American Academy in Rome has 
announced the award of two fellowships 
in landscape architecture. One fellow- 
ship is for a term of three years on the 
Garden Club of America Foundation, 








and the other is for a two-year term 
with the possibility of a renewal for a 
third year. The latter fellowship is pro- 
vided by Mrs. Walter S. Brewster of 
Lake Forest, Illinois. 

The winner of the three-year fellow- 
ship is Mr. Charles R. Sutton of Ottawa, 
Illinois. Mr. Sutton is 29 years of age 
and a graduate of the University of 
IHinois in Architectural Enginering in 





LUTTRELL PSALTER 
KEPT IN ENGLAND 


(Continued from page 1) 





donations, including a generous con- 
tribution by the Fund. Ways and 
means are under consideration, but the 
committee expressed their readiness to 
do all in their power to cooperate with 
the British Museum in retaining here 
this, perhaps the most outstanding, 
English illuminated manuscript of the 
14th century, with its famous illustra- 
tions of life. 

It is said that the “anonymous bene- 
factor” is Mr. J. P. Morgan. 


contemporary country 








1921 and in Landscape Architecture in 
1926. He received honorable mention in 
the Rome Prize Competition in 1927. 
Since graduation he has been employed 
in the office of Ferruccio Vitale, 101 
Park Avenue, New York. 

Mr. Thomas D. Price, of Boston, is the 
winner of the two-year felowship. He is 
28 years of age and holds the degree of 


B.S. from Ohio State University and 
M.L.A., from Harvard. Mr. Price won 
honorable mention in the Rome Prize 


Competitions of 1926 and 1927, and a 
Charles Eliot Traveling fellowship from 
Harvard in 1928. 

The annual stipend of each Fellow- 
ship is $1500.00 with an allowance of 
$500 for transportation to and from 
Rome. Residence and studio at the 
Academy are provided free of charge 
and food is supplied at cost. The ‘otal 
estimated value of each fellowship is 
about $8000.00 The term of the fellow- 
ships begins October Ist, 1929. 

There were seven entrants in the com- 
petition, and the problem was a design 
for A Country Estate on an Island. 

The members of the jury of award 
were—Ferruccio Vitale, chairman, Albert 
D. Taylor, Arthur F. Brinckerhoff, Noel 
Chamberlin and Ralph E. Griswold. 














Panel, 
11 x 7% inches. 
Signed in full. 
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1640 Leiden 1691 


HIGH CLASS PAINTINGS 
BY OLD MASTERS 


AMSTERDAM 


640 KEIZERSGRACHT 


——____ 


From the Collections 
Hope, Deepdene, Sur- 
rey, Lord F. P. Clin- 
ton-Hope (now the 
Duke of Newcastle). 
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University of Pennsylvania Te. 
Excavate Royal Tombs at Medum 


PHILADELPHIA.—The Museum of 
the University of Pennsylvania has re- 
ceived permission from the Egyptian 
Government to carry on archzological 
work at Medum in Egypt and has or- 


ganized an expedition to begin excava- 
tions on that site in November, it has 
been announced by Horace H. F. Jayne, 
Director of the Museum. 

The expedition will be under the lead- 
ership of Alan Rowe and will be con- 








ducted under the auspices of the Eckley 
Brinton Coxe, Jr., Foundation, which 
was established for the support of the 
Egyptian Section of the University Mu- 
seum and for the furtherance of field 
work in Egypt. 

Mr. Rowe has been serving since 1925 
as field director of the University Mu- 
seum’s expedition to Beisan in Palestine. 
With the organization of the new Egyp- 
tian expedition, however, the work at 
Beisan in which the Museum has been 














“Barnyard” 


Founders’ Exhibition 


Continues on view to Aug. 31st 


It is interesting to note the selections as made by our 
lay members in the Founders’ Exhibition. The canvas 
shown above, by John E. Costigan, was selected by 
Mrs. Frank J. Egan, of New York, as her choice, from 
among 100 representative works by American artists. 
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engaged for seven years will be tempo- 
rarily suspended. 


Medum lies in the Libyan desert, 
roughly between the northern end of the 
Fayyum and the River Nile, some fifty 
odd miles south of Cairo, and is a site 
which offers great possibilities not only 
for fresh contributions to existing 
knowledge in Egyptian research but also 
for the collection of interesting and valu 
able material, according to Mr. Jayne. 

To the north of Medum and in the 
following order from south to north lie 
the Ancient and Middle Empire pyramid 
sites of Lisht, Dahshur, Sakkara, Abusir, 
Zawiet-el-Aryan, Gizeh, and Abu Roash, 
while to the south are the Middle Empire 
pyramid of Illahun and Hawara 
All these sites really form one continu- 
ous royal cemetery nearly sixty miles 
in length on the western side of the Nile 

In its work at Medum, which is 


sites 


be 


lieved to be chiefly a Fourth Dynasty site 
dating onwards from about 2930 B. C., 


the University Museum expedition will 
concentrate on the excavation of a pyra- 
mid called by the Arabs El-Haram el 
Kaddab, or the “false pyramid,” and de- 


scribed in a report from Mr. Rowe as 
the most important structure visible on 
the site. 

“The ‘false pyramid,’ Mr. Rowe's re- 


port states, “is of three, originally seven, 
square receding which, according 
to Professor Georg Steindorff, of Leip- 


stories 


zig, rise to a height of 214 feet 8 inches 


in steep stages. The first story is 81 feet 
6 inches high, the second 98 feet 11 
inches, and the third, now almost de- 
stroyed, is 34 feet 3 inches high. 
“Professor W. M. Flinders Petrie, of 
the British School of Arche logy, points 
out that the pyramid was built cumula- 
tively, ‘that is to say, in seven succes 
sive coats each of which bore a finished 
dressed face’ around a central mastabah 
tomb. He states that the stepped stories 
were originally filled out in a smooth 
slope from top to bottom at a different 
angle from the coatings. This outer tll- 




















ing or casing was removed at an early 
date, perhaps by Rameses Ik, 

“The entrance to the pyramid is far 
above the ground level on the north 
side, whence a passage slopes downwards 
to the sarcophagus chamber which is 
situated in about the center of the base 
portion of the structure. Fragments of 
a plain wooden sarcophagus, perhaps 
forming part of the original royal burial, 
have been found in this chamber by 
searchers in the past. 

“On the east side of the pyramid is a 
small temple, which consists of a rec- 
tangular building with an entrance pas- 
sage at the east leading into a central 
chamber. A door in the western wall 
opens into the inner sanctuary, the back 
wall of which is formed by the sloping 
face of the first story of the pyramid. 
The sanctuary contains an altar and two 


uninscribed stelz. 
“Enclosing the pyramid and the temple 
is a wall, now in ruins, which has a 


door in. that part of it which is opposite 
to the entrance of the pyramid tempue. 
The door leads from the temple enclosure 
out on to a causeway running daown- 
wards into the valley to the east of the 
pyramid and temple. 

“By analogy with other Ancient Em- 
pire pyramid sites we must assume that 
there is a temple at the lower end of 
the causeway, but this has not yet been 
found. 

“Just to the east of the causeway and 
running diagonally downwards from 
near the top of the causeway to the valley 
below is an approach. This approach 
was apparently filled in before the pyra- 
mid was completed. It was perhaps the 
road upon which the stone quarried in 
the hills on the opposite side of the Nile 
was hauled up to the pyramid site. 

“The pyramid temple, the peribolus 
wall, the causeway, and the approach at 
Medum are now covered up by _ the 
sands of the desert and will be clearea 
by us during the course of our work this 
year. 

“From the various graffiti made in its 
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Lyme Art Association 


Holds 28th 
Annual Exhibition 


By Artce LAwtTon 
OLD LYME, CONN.—That the sum- 
mer art colony has a definite place in 
the life the nation is a proven 
and accepted fact as these assemblages 
of paintings 
parts of the country who gather during 





art of 


by artists from various 
the holiday season in picturesque coun- 
try and seaside haunts, serve to present 
to her visitors an interesting and valu- 
able cross section of contemporary art. 
that of Old 
Lyme, Connecticut, where the Lyme Art 


Association holds this year its 28th an- 


Among such colonies is 


nual exhibition of paintings and sculp- 
tures On weekdays 
is open from 9 A. M. to 6 


by its members. 


the gallery 


P. M.; Sundays from 1 to 6 o'clock, 
through September 7. Wednesday and 
Saturday afternoons are festive occa- 


sions with tea served on the broad lawns 
under gay umbrellas and stately maples, 
where folk, 
bear license tags from almost every state 


summer whose automobiles 


in the Union, and the artists and people 
of Lyme, meet in common enjoyment of 
the feast of beauty. 

The artists who make up this colony 
are prominent in their field. This year’s 
winner of the Lyme Art Association 
prize, “Reflections in a Samovar,” is by 
Edward F. Rook, N.A., who, having 
been missed from the exhibitions for 
several seasons, now returns with one of 
the finest paintings of his career. 








temple by visting scribes during the 
Middle and New Empires we gather that 
the Medum pyramid was erected by King 
Seneferu, although a certain eminent 
modern authority believes it may have 
been made by Huni, the predecesor of 
Seneferu. 

“The Medum pyramid seems to have 
been the third of the great completed 
pyramids in order of date constructed 
in Egypt, the first being that of Zoser 
at Sakkara, the secona possibly that of 
Kha-ba at Zawiet el-Aryan (both of the 
Third Dynasty), the fourth that of Sene- 
feru at Dahshur, and the fifth that of 
Cheops at Gizeh. The last two are of 
the Fourth Dynasty. 

“At Medum are many tombs of various 
periods including mastabahs belonging to 
Ra-hetep and Nefer-Maat, the sons of 
the king who built the pyramid. Two 
magnificent statues of Ra-hetep and his 
wife Nefert are among the finest treas- 
ures of their kind in the Cairo Museum, 
while in the University Museum there is 
a painted fresco from the tomb of Nefer- 
Maat. 

“Summing up, therefore, we have at 
Medum a royal pyramid site founded 
probably at the commencement of the 
Fourth Dynasty by Seneferu, the first 








really great king of Egypt. Seneferu 
worked mines in Sinai; built vessels 
nearly 175 feet long for traffic on the 
Nile; sent a fleet of forty vessels to the 
Svrian coast to procure cedar logs from 
the Lebanons, and made raids from 
Egypt southward to the land of the 
Nubians and southwestward to the land 


| of the Libyans. 


“The length of Seneferu’s reign is un- 
known, but it was probably from twenty 
four to thirty-two years. He died about 
2900 B. C., and was succeeded by his 
con Cheops, who built the great pyramid 
in Gizeh.” 
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“HAULING LOGS” 


Recently purchased from the 


FOUR HORATIO 
WALKERS SOLD 


(Continued on page 9) 
full of logs toward the snow blanketed 
village. “Haymaking” is in the oppo- 
site mood, a beautiful picture of opu 
lent sunlight and the refreshing peace 
of quiet, country fields. A young colt 
stands beside its mother who drowses 
in the sun while peasants fill the hay- 





cart to which she is hitched. The 
broad expanse of the sun-drenched 
fields frames the homely motif and 


Walker's genius gives the picture the 
authentic stamp of rustic life. 

A native of Ontario and resident for 
the major part of his life on the Le 
d’Orleans near Quebec, Walker has 
been for many years a vital figure in 
our own National Academy. His fame 
has grown over a long period until 
now he is known as one of the fore 
most American genre painters and is 
generally credited with being the great 
est artist Canada has produced. 

The Metropolitan Museum own 
three of his paintings and he is rep- 
resented in most of the important mu 
seums in the United States and Can- 
ada. He was the only American 
painter represented in the famous col 
lection of the late Elbert H. Gary. 

The Horatio Walker pain. 
bought by Harry A. Norton of Boston 
are recent works and are characteristic 
portrayals by this artist of rustic Can- 
adian life. Both canvases were 
tained by the galleries directly 
the artist. One of them, 


ugs 


ob- 
from 
“Hauling 


Wood,” was shown at the exhibition 
of the American Art Dealers’ Asso 
ciation here last Spring. It shows a 


wood-laden ox cart in a forest opening 
the trees brilliant with Autumn foli- 
age. The second canvas shows cattle 
resting at the edge of a pasture, shad 


Ferargu Galleries by Mrs. D. H. 


KENT ARTISTS HOLD 
ANNUAL SHOW 


The Seventh Annual Exhibition of 
paintings in oil, and works in other 
mediums, representing the Kent Art 


Association and a few guest exhibitors, 
will be open daily at the town hall, Kent, 
Conn.—in the Litchfield Hills—August 
9th. to 19th., inclusive, 2 to 6.30, 
daylight saving time. 


from 
The large atten- 
dance and marked success of the Associa- 
tion’s 1928 show encouraged the artist 
members to engage an extra gallery for 
watercolors, small oils, and prints. For 


the display above mentioned only the 
large main floor gallery of the hall was 
used. This season that is devoted exclu- 
sively to the more important paintings in 
oil, and upstairs a 


stimulating, breezy 


ensemble is presented by the smaller 
oils and the works in lighter mediums. 
The contributions by sculptors are placed 
where they may be seen to the best ad- 
add most to the 


whole. 


and 
effect of the 
cents and tea 


vantage general 


\dmission is 5 


will be se served without 


charge. 


The exhibitors are all men of wide 





repute. Those residing in Kent are 
members of the Asociation, and they 
have invited certain artists summering in 
neighboring towns to exhibit. This 


year’s catalogue shows the names of 





owed by trees which have just burst 
into leaf. | 

The Ferargil Galleries have also sold | 
recently a painting by the late Arthur] 
B. Davies. The painting, “Children of | 
the Hilltops,” is an early canvas and| 
has been *cyuired by a collector in| 
Kansas City. 











FOR SALE 


1 picture of P. P. Rubens 
of the three Magi) $80,000, 
my large collection of antiques, 
ons, prehistoric objects, 
and antique furniture. Interested parties 
write to F. Gerich, Haselbach b.Treben, 
Kr.Altenburg (Thuer.), Germany. 


(Worship 
moreover 
weap 

palaeographs, 











VOCATIONAL SERVICE AGENCY 
18 East 41st Street New York 
Lexington 2593 





galleries and 


ART need 


often 
stenogra 


museums 
secretaries and 
phers with some artistic background | 
not merely machines—but cultured per } 
sons who are capable of doing research, 
editorial and sales promotion work. We 
would be glad to have you call and give 
us your specifications in detail and we | 
will follow them closely. 








Rex Brasher, Eliot Clark, A.N.A.; Len 
Howard, G. Laurence Nelson, A.N.A.;| 
G. Glenn Newell, A.N.A.; Spencer 
Nichols, A.N.A.; Robert Nisbet, N.A.; 
Wm. McKillop, F. Luis Mora, N.A.;] 
Willard Dryden Paddock, A.N.A.;| 
Arthur Powell, A.N.A.; Brenda _ Put- 


nam, A.N.A.; Harry F. Waltman, A. N. 
A;, and Bernhardt Wall. 


ee Od 0) ar ot 
By HORATIO WALKER 
Reese oj New York 


PRIZE AWARDS IN 
SAN DIEGO SHOW 


SAN DIEGO.—At the Fine Arts Gal- 
lery of San Diego, where the 4th Annual 
Exhibition of Southern California art is 
now on view, the special Jury of Awards 
met early in July to choose the examples 
Nine 
three were the 
prizes as announced in the prospectus of 
the exhibition, and one additional special 
prize of $50.00; three Honorable Men- 
tions, and two Art Guild Honorable 
Mentions. 

The jury consisted of Maurice Block, 
Donna Schuster and Jean Mannheim, 
out-of-town artists and connoisseurs, 
and of Aime B. Titus, Louise Darby and 
Elizabeth Sherman, alternate, artists of 
San Diego and Coronado. The First 
Prize of $500.00, called “The P. F. 
©’ Rourke Purchase Prize,” was awarded 
to “Pomegranate and Bananas,” a still- 
life subject by Mrs. Ruth Peabody, of 


for prizes and honorable mentions. 


awards were given: 


Laguna Beach, California. The next 
prize, of $100.00, called “The Leisser- 
Farnham Memorial Prize,” was given 


to Lorser Feitelson, of Hollywood, for 
his painting, “Peasant Children.” Elliot 
Torrey, of San Diego, won the Guild 
Prize of $50.00 for his picture, “By the 
Shore.” The jury created a_ special 
prize of $50.00 which they awarded to 


Edouard A. Vysekal, of Los Angeles, 
for his big canvas of figures, “The 
Herwigs.” 

Honorable Mentions were given to 


Ella Buchanan, of Hollywood, for her 
sculpture, “The Head of Lot’s Wife,” 


|}and to the paintings, “Self-Portrait,” 


by S. MacDonald 


Wright, of 
Monica, and “In the 


Mountains, 


Santa 
Lower 


California,” by Charles Reiffel, of San 
Diego. Art Guild Honorable Mention 
went to Clarence K. Hinkle, of Laguna 


Beach, for his picture, “In the 
mock,” and to Fdith A 


Ham- 
Hamlin, of San 


Diego, for her “Forest Idyll.” 
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XVIIth Century 
* . >. 
Exhibition 
- . 
in Venice 
By K. R. Sreece 

VENICE.—The~ great Exposition 
which is now opened in Venice was 
inaugurated by the Duke of Bergamo, 
representing the King and there were 
present also the Princess Mafalda of 
Savoy with her husband, the Prince of 
Hesse. All these personages, together 
with the most important authorities of 
Venice, took part in a beautiful scene, 
when the eight gondolas in which they 
were rowed went from San Marco to 
the Public Gardens draped with rich 
antique damask, while the rowers wore 
scarlet livery. The morning was bril- 
liant with sunshine, and from all the 
ships in the port came cheers and signals. 
The Exposition preserves to perfection 
the spirit of the XVIIth century and 
there are no jarring notes in its har- 
monious arrangement. 

The great tapestries in the entrance 
hall come from the Royal Palace of 
Naples and are magnificently wrought 
with the story of Cupid and Psyche. At 
the bottom of the “Hall of Savoy” is 
the splendid tapestry from the Royal 
Palace of Turin, a fine work by Claudio 
Beaumont, representing the marriage of 
Alexander and Rossana. Other pieces 
are here from the Quirinal representing 
the history of Artexerxes and Cyrus, 
and the portraits of the Kings of Sar- 
dinia, medals of important members of 
the House of Savoy, painted by Bernero 
and portraits of children of the same 
royal family, by Clementi. 

Other rooms with antique furniture 
typical of the XVIIth century—show 
salons and bedchambers of the epoch: 
one large triumphal sala is dedicated to 
Venice and the Crown, and here is the 
great “Offering of Neptune” by Tiepolo. 
Three or four other rooms exhibit the 
very rare majolica of that time, Vene- 
tian, Capodimonte, Ginori, and another 
the famous Neapolitan Presepi (the 
Manger Scene with the Holy Mother 
and Babe, and the animals). These are 
to be seen in many of the Italian churches 
every year at Christmas, and some of 
them have been made by famous art- 
ists. In one from the Museum of the 
Certosa of San Martino in Naples the 
figures are the work of the sculptor 
Sanmartino. There is a room where the 
ancient sedan chairs are shown, and an- 
other where is a berlina, a gala carriage, 
aily painted and decorated in gold. 

here is also rich furniture from Naples 
and from Piedmont, from Genoa and 
from Rome. 

Florence is sparsely represented, for 
her greatest period was drawing to an 





ITALIAN MUSEUMS 
TO BE FREE 


FLORENCE.—There has been a great 

deal of complaint and dissatisfaction 
during these last years in regard to the 
high prices charged for entrance to the 
various Italian galleries, museums, etc. 
There were a few hours on Sundays 
when visitors might see a limited num- 
ber of the treasures of art in which this 
country is so rich, but this was far too 
little and many people who really wanted 
to go often and study these beautiful 
and interesting objects were almost un- 
able to do so. 
‘Consequently it is with great con- 
tentment that the announcement has been 
received that a decree is about to be 
signed which will throw open everything 
free of charge. It is hoped that the 
new arrangement will go into operation 
with the first of September. 

It is also announced that the new 
Museum of Rome is to be opened, on the 
next “birthday” of the city, April 2\st, 
1930, and this will be a new and wonder- 
ful place for students. By the free en- 
trance to the Museums and Galleries, the 
gardens and beautiful walks of the Pala- 
tine may be enjoyed every day by those 
who before did not feel able to pay to 
get in. ae ES 











end with the XVIIth century, but there 
might have been some examples from 
the time of the last Medici and the early 
Dukes of Lorraine. The Uffizi Gallery, 
however, has contributed largely, as has 
also the Horne Gallery of Florence, and 
a few private owners have sent works 
of Venetian and Roman art. 

The show of pictures, without arriving 
at the vast number of that held in the 
Palazzo Pitti in 1922, is nevertheless very 
complete and characteristic, with a par- 
ticularly great Tiepolo, representing 
“Jesus Under the Cross,” brought from 
the Church of S. Alvise, and there is 
also the “Adulteress” by the same mas- 
ter. The sketch of the Holy [ouse of 
Loreto, together with other pictures of 
the highest importance complete the en- 
tirely satisfactory collection. 


Works of sculpture by Domenico 
Tiepolo, exquisite paintings by Guardi 
(one of the most admired of whose 
works has been lent by Munich) the 
fantastic cleverness of Crespi, and a 
long list of paintings by many others, 
such as Fra Galgario, Longhi, Canaletto, 
Belletto, Sebastiano Ricci, Rualba Car- 
riera, Piazzetta, Magnasco, are included, 
not to mention Traversi, Gandolfi, Baci- 
arelli, Ferretti, Suardi and Vanvitelli 
among the designers. 

Although there are some little known 
paintings here, coming from collections 


and museums of New York, London and 
Munich, and from some private Italian 
collections, such as those lent by Volpi, 
Treccani, Gamba, Borletti and Albertini, 
these do not seem to offer any special 
revelation. It was hoped that by thus 
enlarging the field of the Exposition the 
whole art of the period would be shown 
in an epitomised and complete form, in 





which a pefect idea would be given also 
of life and customs of th€ settecento. 
In reality, however, notwithstanding the 
various exhibits from other parts of the 
world and from Italy itself, the show 
is after all, essentially Venetian. 

But to quote an Italian critic this is 
not to be deplored. That century was 
particularly her own, and is the typical 
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expression of Italian life at that period 
Venetian art of the settecento is so in- 
teresting to us today because we can se 
how it was able to shake off the yoke of 
a too grave and pedantic past. “In the 
golden figures of Tiepolo, in the warmth 
of Piazzetta, and in the delicacy of 
Guardi, already beats the truth and the 
impressionism of the ottocento.” 
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VILLA 
FRANZ von STVCK 


IN MUNICH 


The former home of this late artist, illustrated below, which forms, together 
with the studio adjoining, one of the sights of Munich, 


WILL BE SOLD AT AUCTION. 
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The Villa Stuck is a most individual, artistic creation, without a rival in the 
newer style of architecture. The magnificent impression conveyed by the ex- 
terior reflects the spacious proportions and luxurious decoration of the interiors, 
which contain incomparable museum pieces — numerous paintings and sculp- 
tures by FRANZ VON STUCK, and many other specimens representing every l 
period and technic. This home is a complete and unparalleled work of art, in a 
most characteristic and distinguished manner. 





Date of Auction, SEPTEMBER 16th, 1929. | 





Particulars may be obtained from the Executor, 





PROF. DR. RHEINSTROM, 7 MAXIMILIANSPLATZ, 
MUNICH. 
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“period to which this sculpture belongs. 
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Chinese Art in 
Edgar Worch Gallery 


BERLIN.—Among the numerous dis- 
tinguished art galleries which Berlin can 
boast of, the handsomely arranged suit 
of rooms occupied by the firm of Edgar 


Worch on Tiergartenstrasse stand out 


for the beauty of the interiors and of | 


the objects displayed therein. 
nity and grandeur of Eastasiatic art 
pervade these which 
choice pieces from both the East and 
the West, the emphasis, however, lying 
on the former. 


rooms contain 


Accordingly the seated 


The dig- | 


figure of a Kwan-yin carved in wood is | 


here the feature piece, in fact it is ex- 
traordinary quite by itself. It 
lifesize and coated with successive layers 


of colors, the last one being gold 
Standing here against a black velve* 
background it exhales that particular 


fascination which is embodied in the 
symbology of Oriental art, its quality 
of inwardness and secrecy. In this statue 
grace and grandeur are played together 
in a most perfect manner, its curve and 
gesture are exquisitely harmonious and 
expressive. Wood is a material which 
lends itself even more easily than 
bronze to the rendition of subtle, pliant 
details, and, indeed, nothing more deli- 
cately musical can be imagined than 
the swing of the figure’s 
right arm which rests on the upraised 
leg. The perfect rhythm of _ this 
movement is prolonged in the small, 
elongated fingers which are full of a} 
sensitive life. Small and flexible is 
also the body around the waist, while 
it gains broadness and power in the 
shoulders which bear the head—a head 
with gravely important features. The 
figure is clothed in rich garments, the 
elaborate folds of which are carved 
with great precision; a large collar | 
covers the shoulders, its lower ends is | 
cleverly arranged to fill the triangular | 
space formed by the upraised leg and 
outstretched arm. Bands or chains lie | 


on the breast, and the hair is arranged | coated with red, 
It has| effectively arranged with various objects|table with the slender, high legs of 

been already mentioned that the statue |cut in jade, lapis lazuli, and coral stone. | hind is especially likable. It has a mir 
is covered with a gold coating which,|and in a niche dwell solitarly a pair of 


into a richly adorned coiffure. 


however, is removed in part, so that 
the next tayer—jwhich is red—comes 
through. In several places traces of 
green coloration are visible. The per-| 
fect alround execution and the fine | 
Se gee which is consistently held 
t 





rough the entire composition, convey | 


an idea of the mastery and greatness of | depicts scenes in the intenor of a palace. 


the anonymous artists of the Sung 


ft go¢s without saying that Mr. 
Worch’s gallery also houses objects dat- 
ing from all the other important periods 
of Chinese art. Thus one sees sacrifi- 
cial jars from the Chou period, the 
ornaments of which are covered with 
beautiful patine, one notices with pleas- 
ure the playful grace of objects from 
the T’ang period, one enjoys the chaste 
splendor of white and colored Sung 
porcelain, and one admires the stateli- 
ness of Ming vases covered with rich 














is over- | 


outstretched | 





}mary of Mr. Worch’s property, mention 
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WHITE PORCELAIN CRANES CHIEN LUNG H. 51 CM 


In the collection of 


ornaments done in blue underglaze and | several very distinguished pieces of 


| 
| 
| 
——_——— —_ =| 
| 
A glass case is very| French furniture, among which a small | 
- | 
i 


|ror in its interior and a number of thos« 
tiny, adroitly inserted drawers and com- 
partments, in the application of which 
the great French ebenistes excelled. This 
piece is signed Roussel. Noteworthy is 
also a lady’s secretaire, covered with a 
variety of figured veneers in different 
woods and worked in convexing forms. | 
It is adorned with beautiful mounts, and 
very harmony of 


porcelain cranes in immaculate white- 
ness. Two remarkable vases in perfect 
shape date from the K’ang-Hsi period 
The curve which swings from the com 
pact base to the flaring lips has a won- 
derful harmony. There is both humor 
and dignity in the figural decor which 


In order to round out this brief sum-| possesses a suggestive 
proportions. 

shall be made of several of the outstand The supply of material from China is 
ing objects of European origin which he}|in the hands of Mr. Worch’s junior 
owns. Here is a very remarkable toilet | partner, Dr. Trubner, who on his yearly 
service of Augsburg origin dating from|travels to the Far East gathers the 
the middle of the XVIIIth century, and] objects on the spot. Then they are first 
comprising some thirty pieces. It is| shipped to America, and shown in an 
made of silvergilt and adorned with the} exhibition in New York. Dr. Trubner is 
graceful ornamentation of the period,| also the author of a publication entitled 
which is applied without exaggeration,|““Yu and Kuang”, which deals with 
and with a distinct feeling for decorative | Chinese early bronzes, and has just been 
effects. It comes from the property of a] published by Klinkhardt & Biermann in 
Danish princess. Here are further | Leipsic. 
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Matthiesen Gallery | fags on esse wate Te in the sunlit 

air, the resplendence and luminosity of 

Buys Important the atmosphere are rendered with mar 
French Paintings 


velous and abandon. Structural 
balance is obtained by several darker 
the man wth the wooden leg in 
the car, the lantern, the 


ease 


accents 
the foreground, 


' ; dark figure at the left—and perspective 

By Fiona Turket-Dert achieved by the colors diminishing in 
BERLIN The news of the Matthie- intensity as they recede to the back- 
sen Gallery’s acquisition of six paintings | ground. The whole a_ shining and 


shimmering vision of light, air, sun, and 
color. Next to this in importance is 
Renoir’s depiction of the Henriot family 
in a garden, of 1887, a painting which 
also must be ranked among the classic 
representations of Impressionism. Two 
ladies in light dresses and a man sit on 
the soil under a tree, and there is an 
infinite relaxation in the composition, in 
publications, |the ease of the attitudes, in the down- 
ward flow of the branches, in the facility 
of the grouping and of the execution. 


from the famous collection of Baron 


Herzog of Budapest comes as an un- 


sensation which breaks the 


dullness of the 


foreseen 


summer season The 


news is sensational because these pain 


tings include standard works of the 


French impressionistic school, which 


have been treated in many 


and which embody the chief tendencies 





of the new movement since Courbet : ae . F 
: Sa : This painting has nothing of the rosy 
First Here is Manet’s “La Rue de soundness of Renoir’s later works. It 
Perne’, of 1887, that audacious attempt]js a breathlike rendition of the most 
to transpose the most subtle gradations | delicate gradations of green, blue, and 
f light and color onto canvas. How|gray, with an accent of black in the 
delicate are these color values, what a|man’s  suit—a bouquet of thousand 
mastery is in the mingled brilliance of | Shades, of exquisite hues, of marvelous 

es. The street radiant with sun, ihe} (Continued on page 9) 




















EARLY ENGLISH 
FURNITURE 


The best periods of English Furniture 
are represented at the Vernay galleries 
by many important examples in oak, 
and_satinwood. 


walnut, mahogany 


Vernay 


ENGLISH FURNITURE - PORCELAIN 





Anne 
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Walnut Secretaire 


Bookcase, 1705-1710 SILVER - POTTERY & GLASSWARE 
eigh 6°4", width 
pat a pear NEW YORK: 19 East 54th Street 
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ARNOLD SELIGMANN, REY & CO. 
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Studio Founded 1840 In New York since 1907 


RESTORATION OF PAINTINGS — 
M. J. ROUGERON 


101 PARK AVENUE NEW YORK 
“Member of The Antique and Decorative Arts league” 
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Matthiesen Gallery 
Buys Important 
French Paintings 


(Contnued from page 8) 

tints. The paint is applied with the 
lightest touches of the brush, so as to 
retain almost nothing of its bodily con- 
sistency and to suggest a bloom of multi- 
colored, gauzy veils bedecking the canvas. 
In spite of its large size the painting 
seems weightless, a fleeting dream of airy 
tones. 

The two Cézanne paintings that are 
included represent important phases in 
the painter’s artistic career. The still- 
life of apples and lemons, formerly in 
the Alphonse Kann _ collection, was 
painted in 1880, and marks the begin- 
ning of Cézanne’s endeavor towards 
structural intensity and solidity in both 
form and color. In imparting these 
qualities to his works, he did not lose 
the Impressionists’ contribution to 
painting—the luminosity of the pigments 

and what a synthesis has he achieved! 
The “Bathers,” of 1887 is also follow- 
it the logical development towards 
compositional balance, solid and = firm 
substantiation. The color here is not 
an end in itself, but a means to model 
figures and trees through its reestab- 
lished bodily significance. Volume and 
perspective are both expressed by color 
shades which are applied with stupen- 
dous mastery. Among the French paint- 
ings is also a work by Daumier, a group 
of “Bathers” in small size. 

Added to these is the portrait of the 
Marquesa de Casa Flores by Goya. Her 
pale face with dark eyes and small sensu- 
al mouth is framed by abundant black 
curls. The lure of Goya's rendition 
emerges from the quality of suggestive 
magic which he imparts to his paint- 
ings. A palette of subtle tones is con- 
tained in the white dress and blue man- 
tle trimmed with brown fur, which 
makes this artist of the XVIIIth century 





Franz von Stuck’s Villa in Munich 





By Dr. Huspert Wit. 
MUNICH.—The home of Franz von 
Stuck, the 
died last 


who 
known for _ its 


great Munich painter 


Fall, 
splendid and artistic interior decorations 


was 


far beyond the boundaries of Munich 
and even Germany. It was considered 


one of the most sights of 


Munich which visitors to the city had to 


interesting 


see, and many were the sight-sers with 


a love for the artistic—amongst them 


numerous Americans—who made the pil- 
grimage to the “Auessere Prinz Regenten 
Strasse” where the villa was situated, not 


far from the Prinz Regenten Theater, 
For it 


is hardly likely that there exists in the 


the home of Wagnerian opera. 


whole world another such unique house 
of an artist built during our time. 

The news, therefore, that this house 
will be put up to public augtion on the 
16th of September comes as an unpleas- 
ant surprise. The sale has been decided 
on by the heirs to facilitate the division 
of the estate, but it is a step which will 
be deeply regretted by all because of the 
uncertain fate awaiting this artist’s home. 
For not only is it sacred to the memory 
of a great artist but, like few other 
homes, it is a landmark of a brilliant 
period of Munich art. Any one who has 








a precursor of the evolution of painting 
in the XI Xth century. 

The Matthiesen Gallery is to be con 
gratulated to have been so successful in 
securing these marvelous paintings which 
have such a splendid pedigree and repu- 
tation. Most of them emanate from 
Herr von Nemes collection from whom 
Baron Herzog acquired them. 


To Be Sold at Auction 


had the opportunity of viewing the house 
for himself, will admit that it is not 
not only one of the fine sights of Munich 
but also shows, in a certain sense, the 
high water mark of Stuck’s creative 
power. And at, the same time, on ac- 
count of its unity, it is of such great 
significance for the aims of the begin- 
ning of the modern movement in arts 
and crafts that it- has already acquired 
historical value. 

More than any of his contemporaries, 
Franz von Stuck had a real genius for 
decoration; he was an artist who not 
only worked in his own medium, paint- 
ing, but had also mastered the sister 
arts of architecture, sculpture, and the 
graphic arts. His was a mind _ that 
reached out for contact with the whole 
world; with him it was an inner neces- 
sity himself to create the home that was 
to shelter him. And in wandering through 
the suites of rooms, the halls and corri- 
dors of his house, one gets the strong im- 
pression that the artist’s talent for sculp- 
ture was a very essential part of his 
genius. The decoration of the great re- 
ception rooms bears witness to a taste 
that could only be satisfied with the 
choicest things. It is not a cold and 
formal copy of the antique; every detail 
shows the understanding for color and 
form of a warmhearted artist with a 
rare feeling for style. 

The house consists in reality of two 
buildings connected with each other; the 
villa itself with its classical facade, built 
in 1897-98, and an equally large studio 
built in 1914-15, connected with the villa. 

The studio building, consisting of two 
immense ateliers, one for sculpture and 
one for painting, is simple and work- 
manlike as befits a place for working 
only; the vlila, on the other hand, is 
magnificent. It was built with the in- 








(Continued on page 10) 



























Unter den Linden 21 The building erected about 1780 
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Franz von Stuck’s Villa in Munich 


(Continued from page 9) 
tention of entertaining—one can feel that 
all through—but not at the expense of 


pleasvrable comfort. A heavy bronze 
door decorated with a Medusa head done 
in the archaic style, opens into the cool 
stately entrance hall of the house, which 
has, for ornaments, plaster casts of clas- 
sical figures finely toned in color. The 
floor is roman mosaic, and the walls, di- 
vided by biack lines and decorated with 
reliefs, harmonize beautifully with the 
simple coffered ceiling which crowns the 
whole. It is remarkable that, thirty 
years ago, Stuck instinctively colored the 
casts of classical sculpture, as they were 
actually done by the Greeks. Many years 
after, when studying classical remains in 
Greek collections, he discovered that his 
instinct had been right. The most suc- 
cessful are two statues in the music room 
of his house, an archaic Diana from the 
Naples Museum and the Pallas Athene 
from the pediment of the Aegina Tem- 
ple, now in the Munich Glyptothek. This 
music room has let into the wall on one 
of its sides several paintings by Stuck 
himself, beautifully arranged. The deco- 
ration of this room in fact, has the most 
personal touch in the whole house. The 
ornamentation of the wall panels is rich 
yet delicate and done in bold colors, 
while the whole is domed over by a 
unique ceiling: a strongly stylized starry 
sky in relief, carried out in blue and gold. 

Still more magnificent than the music 
room is the reception room of the villa, 
to which double doors lead from the en- 
trance hall. Here the dominating color 
harmony is as daring as it is successful. 
Pillars and slabs of marble and bands of 
dark bronze frame the wall panels of 
Venetian gold mosaic. Marvellously toned 
is the harmony of the deep gold of the 
mosaic, the white-veined green marble of 








To Be Sold at Auction 


dark red of the 





the pillars, and the 


marble slabs. From an immense side 


window light falls on the gleaming 
walls and on the furniture designed by 
Stuck himself. Everything that was part 
of the decoration of this house the artist 
did himself, or at least designed. He 
was not a collector who busied himself 
with the treasures of bygone times; for 
him it was an inner urge to have his 
hand in everything that went to the 
decoration of his home. 

From the reception rooms, through a 
small library, we come to the salon to 
which tapestries give a warm touch. Then 
come the living room and dining room, 
both fitted up with special love and care. 
They open on to an exceptionally large 
verandah on the south side of the house, 
leading to the beautifully laid out garden. 
The artist’s original studio lies on the 
second floor and is a large stately room 
hung with Renaissance tapestry. From 
here, through a connecting corridor deco- 
rated with drawings, the immense new 
studio is reached and under it, on the 
entrance floor, is the sculpture studio 
which looks as if it could easily com- 
pete with a riding school for size. 

It is not easy to think of this home 
as being used for any other purpose save 
the original one, for, after all, it is just 
the purely personal touch in it that makes 
it so precious. But it must also be ad- 
mitted that the milieu which Stuck had 
created with this home might very well 
form the setting for a different purpose. 
The most pressing wish, almost demand, 
however, will be to preserve Stuck’s 
house in its present condition, untouched. 
This desire leads very naturally to the 
suggestion that some official use could be 
found for the place, and many are the 
possibilities for utilizing this beautiful 
property in some permanent way. 





The first idea to occur to one in this 
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connection is, whether it would not be 


the duty of the city or the State to pre- 
serve such an object as the Stuck house 
for all time. The taking over of this 
property by the city or state as a public 
institution lies entirely within the bounds 
of possibility. The exemplary way in 
which the house of that other painter 
prince, Lenbach, has been preserved by 
the city of Munich might very well 
serve as a precedent in this case. The 
Munich Academy of Art, of whose 
Faculty Stuck was a member for years, 
has also taken up the question of the 
preservation of the villa and, under the 
direction of its President, Dr. German 
Bestelmayer, sent out an appeal for the 
saving of this unique place. The appeal 
brought out the happy suggestion that 
the city or state should acquire the Stuck 
villa for a guest house and keep it for 
that purpose in its present condition. 
Prominent visitors or guests of honor of 
the city or state could thus be offered a 
beautiful and artistic residence for the 
period of their stay in Munich. One 
should think that, with a little goodwill, 
such a project could be carried through. 
It must be remembered, however, that 
both city and state are, financially, in a 
far worse condition at present than they 
have ever been. But for a deed of such 
importance, culturally, special sacrifices 
must be made. 

Another and equally happy suggestion 
would be to found an endowment in con- 
nection with the Stuck villa. The house 
itself could be kept as it is and the 
studio building used for art students, 
perhaps American, for since the days of 
Duveneck and Chase, they have regarded 
the Munich Academy of Art as the place 
of learning for the budding artist. How- 
ever that may be, here is undoubtedly 
a unique chance for bringing to fruition 
a wonderful scheme for the benefit of 
culture in general. May a kindly fate find 
a happy solution of the difficult problem 
for Stuck’s legacy and the city of his 
fame ! 
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Original Louis XVI Banquette 
beautifully carved, shown with 


antique painted panel on canvas. 
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Wide Interest Taken in 





Los Angeles Mural Competition 





LOS ANGELES.—tThe response to 
the announcement made in May by the 
director of the Los Angeles Museum 
calling for sketches for a series of im- 
portant murals to decorate the recently 
completed central foyer of that insti- 
tution, has been so flattering as to as- 
sure the success of this unusual inter- 
national competition. Already responses 
have been received not only from the 
two Americas, but from England, 
France, Germany, Italy, Switzerland 
and Spain. 

The inspiring theme, “The Dynamic 
of Man’s Creative Power,” has at- 
tracted the interest of artists and de- 
signers the world over. Even at this 
early date it seems probable that more 
than fifty designs will be finally sub- 
mitted, indicating the largest returns 
ever accorded a mural competition in 
the United States. 

Inasmuch as sketches are not re- 
quired to be forwarded by the artist 











until October first, interested designers 
may yet begin work and have sufficient 
time to complete their sketches for the 
competition. 

As soon as possible after sketches 
have been received from artists resid- 
in’ in distant centers prizes will be 
awarded and an exhibition of all de- 
signs submitted will be held at the 
time of the opening of the second unit 
of the Los Angeles Museum. It is 
expected that this showing will con- 
stitute one of the most interesting and 
significant groups of mural designs to 
be assembled in modern times. It is 
planned to publish an illustrated cata- 
log of the exhibition containing repro- 
ductions of the outstanding designs as 
well as a bibliography of each artist's 
training and achievements. 

Anyone interested in the project may 
obtain full information by writing to 
the director of the Los Angeles Mu- 
seum, Exposition Park, Los Angeles, 
California. 





SPANISH ANTIQUES 
FOR SAN DIEGO 


SAN DIEGO.—Four recent purchases 
of Spanish antiques are now added to 
the room devoted to Spanish art in the 


San Diego Gallery. The most important 
of these is a Spanish Chest, early 17th 
century, in carved and inlaid black wal- 
nut. It is what is called a “female 
chest,” or hope chest,, containing in the 
front a panel, let into the wood which 
upon being opened revals secret drawers 
which pull out. The carving is lovely. 
The chest comes from Catalonia, and 
dates somewhere around 1600. 

A brazier, of wood and bras, of very 
primitive form, was another purchase. 





It dates from the early 16th century, 
being very low in construction, with 
beautiful shell motif handles on the 


charcoal container, which is of brass. A 
third purchase is a pair of wood turned 
candle-stands, with gold-leaf finish, of 
18th century workmanship, and a fourth 
acquisition is a pair of wall light brack- 
ets, 18th century, in the very prevalent 
combination of red and green. 





PHILADELPHIA.—A notable group 
of 121 works of Joseph Pennell includ- 
ing etchings, lithographs and drawings, 
donated by John F. Braun, are among 
the recent gifts to the Pennsylvania 
Art. Other gifts include 
eleven paintings by a group of American 
artists comprising Alexander, Blakelock, 
Mary Cassatt, Chase, Dougherty, Eakins, 
Johnson, Thayer, Weir and 
Wyant, presented to the Museum by 
Alexander Simpson, Jr., and a group of 
illustrated books donated by A. S. W. 
Rosenbach and Philip H. Rosenbach. 

A fund for the purchase of a sys- 


Museum of 


Rosen, 


tematic collection of fine examples of 
early printing has also been established 
by Edward Stern and Company 
William F. Pell Company. 


and 





| “All of these gifts help to round out 











Pennell Etchings, American Paintings and 
Rare Books Given To Pennsylvania 





important divisions of the Pennsylvania 
Museum’s exhibits,” Mr. Stokes, vice 
president of the Museum, said in an- 
nouncing the gifts. “Mr. Braun’s gift 
of Pennell’s work forms an admirable 
nucleus to a comprehensive collection of 
the work of this important Philadelphia 
artist. Each item in the group relates to 
our city’s life or that of Pennsylvania. 

“The illustrated books presented by 
the Rosenbachs are of great rarity and 
value. They include,” Mr. Stokes an- 
nounced, “copies from the Roederer col- 
lection, and books of French engraved 
ornament by Berain, Oppenord, Meisso- 
nier and Cauvet. 

“The fund for the purchase of early 
printing should enable the Museum to 
collect a notable group of exhibits which 
will be of lasting practical value to the 


printing concerns of the city as well as 
to students.” 
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JOHN COTTON DANA 


John Cotton Dana, director of the 
Newark Museum and the Newark Pub 
lic Library, died in Newark on July 
21st. 

Mr. Dana had 
rian since 1902, The Newark Museum 
is his creation. He it the 
main Public Library building in 1909, 
and he has been its director ever since. 
In 1926 the Museum moved to a build 
ing at the corner of Washington Street 
and Washington Place, Newark, just 
two blocks from the Public Library. 
Mr. Dana continued to direct both in- 
stitutions. 


been Newark’s libra 


began in 


In the 40 years which he has de 
voted to Library and Museum work 
John Cotton Dana has profoundly in 
fluenced the aims and ideals, as well 
as the administration and techniques of 
the library and museum professions. 


Among librarians Mr. Dana was long 
known as a prophet. Innovations which 
he introduced in the Newark Public 
Library were later copied in all parts 
of the world. He devised and cham- 
pioned ways for giving the reader free 
access to Public Library books. Mr. 
Dana believed that a public library is 
the property of the taxpayers, and that 
they should use it as they want to use it. 
For that reason he _ believed there 
should be as few ‘barriers of rules 
and regulations as possible in getting 
books to the public. He believed that 
library books are intended for use and 
not for shelf ornaments. He was always 
known as a cutter of library red tape. 

At the meeting of the American Li- 
brary Institute in Washington, D. C., 
May 3lst last, E. F. Stevens, librarian 
of the Pratt Institute Library in Brook- 
lyn spoke of Mr. Dana as “a librarian 
whose contribution to the profession, 
by precept, example, distinguished ser- 
vice, conspicuous leadership, original 
enterprise and brilliant achievement de 
serves the acclaim of his fellows.” 

Mr. Dana’s contributions in the Mu 
seum field were no less important. He 
introduced into the museum the same 
ideal of service which guided him in 
his library work. No museum director 
has done more than he to abolish the 
gloom of the museum, and to create 
an institution which should serve the 
public and be inviting to it; he was 
the pioneer in Art in Industry among 
American museum directors, and his 
showing of modern German decorative 
art in the Newark Museum in 1912 was 
the first museum exhibit of contempo- 
rary design in this country; his inter- 





est in contemporary American painting 


and sculpture had wide influence upon 


the attitude of museums and collectors; 


his policy of lending museum exhibits 


o schools, studios, factories, and indi 
viduals has been widely copied. Many 
other innovations, such as the policy 


of changing exhibits, museum branches, 
museum advertising to attract the pub 
lic, cooperation with other museums 
and related institutions and with the 
industrial activities of the community, 
the foundation of a museum apprentice 


class, etc., were begun by him 

John Cotton Dana was born Aug 
19, 1856, in Woodstock, Vt., the third 
ir a family of five sons. His parents, 


( narles and Charitie (Loomis) Dana 
were of New England stock, his father 
being a descendant in the sixth gener 
ation from Richard Dana, who emi 
grated to the United States in 1640, 
and was the ancestor of all of that 
name in this country. 

Mr. Dana’s boyhood and youth were 
passed in his village home where his 
education began in the publi¢ schools, 
from which he entered Dartmouth Col 
lege at the age of eighteen. He 
graduated in 1878. After graduation 
he began the study of law in his native 
place, but delicate health soon led him 
to seek the more stimulating climate 
of Colorado where he was admitted to 
the bar in 1880. In 1889, Mr. Dana ac 
cepted the position of Librarian of the 
Denver Public Library, then in its in 


Was 


fancy From two thousand volumes, 
the library grew in the nine years of 
Mr. Dana’s, administration, to a well 


selected collection of over forty thou 
sand books, and through his able lead 
ership it acquired a national reputation. 

In November, 1897, Mr. Dana 


ac- 
cepted the librarianship of the City 
Library of Springfield, Mass., succeed 
ing Dr. Wm. Rice, who had held the 


office for thirty-eight years, and who 
had accumulated by wise direction and 
large expenditure for books, a remark 
ably rich and valuable library of over 


100,000 volumes Mr. Dana felt it to 
be his special mission to bring this 
great wealth of material into more 


general use, and in this effort was suc- 
cessful. In the four years of his ser 
vice, there was an increase of 45 per 
cent. in the number of volumes lent for 
home use, while there was a decrease 
of 24 per cent. in the proportion of fic 
tion read. Mr. Dana was a close stu- 
dent of the fiction problem, and these 
figures indicate that he studied it to 
some purpose 

December 3, 1901, Mr. Dana resigned 
his position to accept that of Librarian 
of the Free Public Library of Newark, 
N. J., the duties of which he entered 
upon January 15, 1902. His decision 
to leave Springfield called out expres 
of regret from the from 
organizations and from individuals not 
only in Springfield, but throughout the 
surrounding country and the state. 

The first problem which Mr. Dana 
tackled on becoming Newark’s libra 
rian in 1902 was that of getting the 
Library used to a greater extent. He 
saw that Newark was an _ industrial 
city, and he felt that the Library must 
get at the people of Newark through 
their industrial and business interests. 

“It has always seemed to me,” said 
Mr. Dana, “that a public institution 
like a city’s library was a thing far too 
limited, too restricted, when it failed 
to touch the large portion of the popu- 
lation whose interests lay chiefly in 
commercial pursuits. 

“In other words, that library which 
has no appeal to the business man was 
not fulfilling all its functions. If the 
practical man who had no yearnings 
for culture or other such nonsense 
turned up his nose at the library, I sus- 
pected that the fault lay not with the 
practical man but with the librarian.” 

Mr. Dana therefore started the first 
public business library in the country, 
and still the largest and most complete. 


sions press, 


The Business Branch of the Newark 
Public Library was started in 1904. 
The Branch is,now located in a build- 


ing erected for it by the city at 34 
Commerce Street, and the high 
point of the information service which 
Mr. Dana built up in all departments 
of the library to supply Newarkers 
quickly and effectively with the knowl- 
edge and information which may 
found in print. : 

The Newark Museum the child 
of the Newark Public Library, and 
has, from the first, been guided by the 
principles of service to the public 
which were the core of Mr. Dana’s ad- 
ministration of the library. The Mu- 
seum began with a series of exhibits 
in the library, of paintings, sculpture, 
pottery, Japanese prints, posters, book- 
plates, and other objects of art. In 
1909 the City of Newark appropriated 
$10,000 for the purchase of a collection 


is 


be 


is 


of Japanese art, known as the Rock- 
well collection, which was shown in 
the Public Library. This collection 


formed the nucleus for the exhibits of 
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the Newark Museum which was found 
One of the most 


to 


ed in the same year. 


important collections which came 
the museum early in its career was the 
Disbrow science collection, which gave 
the of the small 
working collections this 


of 


Museum one best 


science in 
This 
50,000 speciments of minerals and other 
scientific installed la 
belled by Dr. W. Dis 
brow, and 13,000 books, magazines and 
clippings on science. This 
came to the museum in 1912. 

Four years after the Museum was 
founded Mr. Dana issued a statement 
which outlined his museum policy 
well that it is worth quoting: 

“We should try to develop here in 
Newark a group of museums, in the 
fields of art, science and industry, of 
the modern type. Our Newark mu- 
seums should be of immediate practical 
value to Newark citizens, old and 
young. They should appeal to all of 
us, to the newer people as well as the 
older. They should reflect our indus- 
tries, be stimulating and helpful to our 
workers, and promote an interest here 
and elsewhere in the products of our 
own shops. They should be the hand- 
maidens of our schools, helping to dis- 
cover among our thousands of young 
people those tastes and talents which 
may lead them to such accomplish- 
ments as will bring profit, credit and 
civility to our city. Our museums 
should do these things in all the fields 
they touch: in fine art, in the applied 
arts, in industry, in the mere making 
of honest goods, which is in itself a 
fine art, and in pure and applied 
science.” 

Mr. Dana interested local organiza- 
tions in the Museum project, and soon 


country. collection consisted 
and 
>. 


specimens, 


the donor, 


collection 


so 


a great amount of exhibition material 
came in through donations from the 
public. Among the important collec- 


tions which were given to the Museum 
was the J. Ackerman Coles of rare 
books, manuscripts and works of art. 
A Junior Museum Club was organized 
in which young mineralogists, insect 
collectors, bird and nature lovers, 
stamp and coin collectors became inter- 
ested, and this Junior Museum group 
has grown into one of the most inter- 
esting and important features of the 
Newark Museum’s work. 

In 1912, Mr. Dana exhibited in the 
Newark Museum a collection of con- 
temporary German. decorative art, 
which was assembled by the Deutscher 
Werkbund, an organization of artists, 
craftsmen, factory executives, and dis- 
tributors whose aim was to raise the 
standards of design in the making of 
articles of everyday use. This exhibit, 
which included textiles, ceramics, glass, 
leather goods, etc., was the first show 
ing in this country of modern decora 
tive design, and it marks an historic 
date for American art in industry. Mr. 
Dana was active in the campaign to 
raise the standards of design in Amer- 








He 


member of many organizations for art 


ican art in industry. served as a 
and put on several impor- 
the of 


Among these may be mentioned 


in industry 
tant exhibitions after exhibit 
1912. 
the New Jersey Clay and Pottery Ex- 
hibit of 1915, the New Jersey textiles 
exhibit of 1916, the German Applied 
Art Exhibit of 1922, the American 
leather of 1926, the 
exhibit and the 


manufactured 


electrical 
of 


articles 


exhibit 
instrument exhibit 
well-designed 
costing five and ten cents of 1928, the 
Metal Arts exhibit, the Hardware and 
Wallpaper exhibit, and the exhibit of 


well-designed articles costing no more| 


than fifty cents of 1929. One of Mr. 
Dana’s sayings was that “beauty has 
no relation to age, rarity or price.” He 
believed that it was part of a museum’s 


business to call attention to the “sim- 
plicity, charm and beauty in the hum-| 
blest and most inexpensive of useful 


things, and thus to help us realize that 
the pleasures art can give us are more 
dependent on what we are able to see 
than on what any art expert may say.” 
Mr. Dana believed that there was a 
close relationship between good work- 
manship and art, and that the work- 
man who creates a fine product is just 
much an artist as the painter or 
sculptor, and this. belief was carried 
out in a series of exhibitions such as 
that of the Weston electrical instru- 
ment exhibit of 1928, the show of 
medals made in Newark, in 1928, and 
scores of other exhibits. 

Mr. Dana believed that a museum 
should not be merely a gazing gallery 
of dead objects, but an institution of 
service. “A good museum,” he said, 
“attracts, entertains, arouses curiosity, 
leads to questionings—and thus pro 
motes learning. 
museum can use simple, common, and 
inexpensive objects; just as daily life 
uses—wayside flowers and trees, sheep, 
cattle, ploughs and hoes on the farm: 
pavements, motors and shop windows 
in cities, and man and his doings 
everywhere, to awaken young and old 
to interest and inquiry about the world 
outside of themselves. To use simple 
things to promote an intelligent and 
particular interest a museum must ap- 
ply to them the best skill it can ac- 
quire, infinite tact and constant sym- 
pathy. ‘ 

The exhibitions of fine art in 1926, 
1928, and 1929, and the purchases of 
paintings and sculpture which followed 
them, have had a marked influence 
upon the attitude of museums toward 
contemporary art. Mr. Dana often said 
that “Art is still with us though most 
museums seem to want to create the 
impression that art is an activity which 
has: flourished only in other times and 
other countries. The Newark museum 
does not want to create this impression 
among its patrons and visitors. It 
does, definitely, want to persuade them 
that art is still with us in our 
country and in our own time, 


as 


own 


The 


i 
| the 
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of our American public, unfor- 


tunately, liave been turned toward the 


| eyes 
art of other lands. Their purses have 
been opened wide for the purchase and 
the fashionable and expensive installa 
| tion of the antique and the exotic and 
| they have opened hardly at all to buy 
of 
here 


art men and women who are 
If to 
flourish in our land it must be sup- 
ported by our museums and by our 


rich private collectors.” 


working and now. art is 


Throughout his career as a museum 


director, Mr. Dana was deeply and 
sympathetically interested in American 
art. <As early as 1914, in his book, 
“American Art: How it can be Made 
to Flourish,” he wrote: “Art has al 
ways flourished where it was asked to 
flourish, and never elsewhere. If we 





To do these things a} 


| wish for a renaissance of art in Amer 


ica we must be students and patrons 
of endeavors which seem humble, but 
are in truth of the utmost importance, 
here at home. we must buy Amer 
ican art; next, we must study it; next 
we must criticize it, adversely where 
we feel compelled; and finally we must 
praise it where we can.” 

These ideas of Mr. Dana’s which he 
backed up with exhibits and purchases 
have helped in bringing about the pres 
ent renaissance of interest in American 
art. From the time he organized the 
Newark Museum in 1909, Mr. Dana 
was a keen and constructive critic of 
museum ideals and museum work. He 
held that museums should be less con- 
servative and more experimental. He 
often said that little attempt was made 


|by museums to discover what their 
communities needed. “No careful 
study,” he said, “seems to have been 


made of what a given community will 
use, will enjoy, will profit from and 
will cheerfully support in the form of 
a museum. Nearly all museums have 
either grown haphazard, or in accord- 
ance with preconceived ideas of donors, 
trustees, directors and curators. The 
obvious course for a museum associa- 
dam which aimed to create a museum 
to fit the tastes and needs of its com- 
|nity, was to proceed by a series of ex- 
| periments with consequent acceptance 
| rejection of each as helptul or as useless. 
“A survey of all the many museums 





OI 


in our country suggests that a much 
too large percent of them are of little 
service, adding to the lives of those 


who live near them few interests, few 
pleasures, few enthusiasms, little knowl 
|edge or wisdom, and failing even to 
arouse that little touch of local pride 
which a battle monument, for example, 


| however awful, usually inspires in 
most of us. These failures are by no 
means all due to museum poverty. 


There are quite rich museums which 
are swollen with ‘museum-pieces’ and 
call themselves purely artistic, and yet 
have only a tiny clientele and wield 
only a minute influence.” 

In the entrance gallery of the New 
ark Museum is a portrait plaque of Mr. 
Dana by John Flanagan, the sculptor. 
It bears the words: “This Museum is 
his thought and work.” 

The museum and the library which 
Mr. Dana directed, and into which he 
had put so much of himself, were in 
his thought to the very last. Every 
day he planned new exhibits and 
thought up new ways to make the two 
institutions of greater public interest, 
of more use to the community. Dur- 
ing the last few months Mr. Dana had 
been particularly interested in museum 
branches, in new methods of museum 
administration to meet the changing 
conditions of our time, and in art in 
industry. To the last he was a great 
reader, as he had been all his life. He 
knew how to get the most out of books 
and how to help others to the knowl- 


edge and the wisdom which books 
offer. He wrote much. A list of his 
writings would fill a good-sized vol- 
ume. Among his more important writ- 


ings are: 

American Art 

A Library Primer 

Notes on Bookbinding for Libraries 
A Vermont Library 
Libraries 

Addresses and Essays 

The New Museum 

The Gloom of the Museum 
Installation of a Speaker 
Museums and Industries 

Library Primer, Revised, 1920 
A Plan for a Useful Museum 

Literature of Libraries, 6y. 

Librarians Series, 6v. 
Suggestions, 1921, 

Mr. Dana was greatly interested in 
many organizations having to do with 
libraries, museums, and educational ac- 
tivities generally. He was president of 
the American Library Association in 
1896. He was a member of the New 


Jersey Library Commission for many 
(Continued on page 13) 
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JOHN COTTON DANA 


(Continued from page 12 


years, he was one of the prime movers in 
the organizations of the Special Libraries 
Association in 1909 and was its first pres- 
1909-11: 
Museum 
Council of the 
for Adult Education; Art Committee 
of the Art Center in New York; The 
Century Committee on Re- 
Interna 


ident, member of the Commit- 


tee on Education; of the 


American Association 


Association ; 


search and Education of the 


Advertising Association; Society 


Industry; 


tional 
of Chemical Japan Society; 
American Geographical Society; Amer 
Mediaeval 
Chicago Society 
Hon 


Society 


ican Numismatic Society; 


\cademy of America; 
Printers; 
Member of the Boston 
Member of 
American Branch of 
New 
Vermont Botanical 
Member of 


of Etchers; Society of 
orary 
of Calligraphers; Commit 
tee on Library of 


La Bienvenus Francaise; Jersey 
Society; 


Club; 


Audubon 


and Bird Honorary 


_ National Vermont Association; Con- 
teret Book Club; Director of the Ste- 
phen Crane Association of Newark 


ROBERT HENRI 


leading 


died 


Robert Henri, one of the 


spirits in the art of his generation, 


on 
| 
, 
a 











on July 12th. He had been critically 
ill for several months. 
30th by practice and precept Henri 


had 


no sympathy with formulae or conven- 


fostered independence in art. He 


tions whether these were academic or 


modern. One of the most popular 


teachers in America, he sought always 


to develop the individuality of his 


pupils rather than to force them into 


his own mould. He was quick to asso 


ciate himself with any movement which 
offered greater freedom for creative ex 


pression or provided means for the 


younger painters to become known. 


Henri’s personal success was enor- 


mous. His pictures are in almost every 


important public collection of contem 


porary work in America and in many 


private collections; he has been hon 


ored by most of the art societies of this 


country; he is represented in several 


foreign collections. And yet it is pos 


sible that his most enduring fame will 
be as a teacher rather than as a painter. 


Certainly while any of the many thou 


sands who came directly under his in 


fluence live his memory will be = an 


inspiration. 


LETTER 
American Art News Co., Inc., 
New York City. 
Dear Sirs: 


Readers of your article on “Rare Ja- 
bought for 
Albert” in July 13, 1929, number of 
THe Art News like to know that 


an illustration of Houghton house as it 


cobean pine room Victoria 
and 
may 
was in its glory and its ruins may be 
England, A 
footsteps of the 


selected and described 


seen in John Bunyan’s tour 


with a camera in the 
immortal dreamer 
py <. Cockett, M.A., 
graphs by J. Dixon-Scott, 
The Homeland 


don and Edinburgh. 


sernard photo- 
published by 
Lon- 


Association, Ltd 


In The Victoria History of The 
County of Bedford edited by William 
Page, F.S.A., published in London in 
1912 by Constable in volume 3 facing 
page 294 is another view of Houghton 
house. This same volume 3 on pages 


289-290 in an article on Houghton Con- 
quest has a full architectural descrip- 
tion of the house and its history with 
the suggestion that Bunyan who must 
have seen the house often in the days 
of its splendor, as Houghton Conquest 
parish is but six miles from Bedford, 
had it in his mind for the “House 
Beautiful.” 
Yours truly, 
Grack W. Woop, 





Reference Librarian, 
Worcester, Mass. 
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MUNICH LETTER 


The New Secession 
The Munich Art Club 
The Public Print Room 
The International Exhibition of 
Posters 
Auction Sale of the von Kaulbach 
Collection 


By Dr. HuBert WILM 
This Summer is giving us an almost 
round of Art 


endless Exhibitions, 


which at least proves that there is no 
lack of initiative in Munich. From all 
this feverish activity, it might almost 
be taken for granted that art has a 
very good time now-a-days, but alas! 
ve know only too well that the con 
trary is the case. 

Since Spring, a single Munich art 
society for modern art has already ar 
ranged its third exhibition. After its 
Spring show and the memorial exhi- 
bition of the entire life work of Lovis 


Corinth, which has just closed, the new 
Secession has now opened its Summer 
Exhibition in the western wing of the 
Glaspalast. In it not only the Munich 
artists have their say but their doors 
have been magnanimously opened to the 


Berlin artists also and there is a fine 
display of their works on view. They 
fill the entire first gallery and, as it 
were, set the tune for the whole show. 


The best contributions to this gallery 
are the works by Karl Hofer and Hans 
Purrmann. The others cannot be said 








exactly to come up, partly at least, to 


the generally high level- maintained by 
the Munich artists. All the members 
of the New Secession are represented 
in the show, and it is easily possible to 
follow their artistic development with 
the help of their contributions to this 
exhibition. A real surprise is the one- 


man show of the 


painter Heinrich 
Brtine who has just celebrated his 60th 
birthday. ‘This is the first opportunity 
to view the Vevre of this consummate 
artist. The impression it leaves on the 
spectator is a very good and lasting 
one. German “Solidity” is, in a unique 
and very attractive way, paired with 
French charm and refinement. 

The Munich Art Club has lately ar- 
ranged a number of exceptionally fine 
exhibitions, and it is a pleasure to be 
able to take them as a good omen for 
the time soon coming when the new 
home of the Club will be ready. Then 
only will the Club have an unlimited 
field of activity open to it. On the 
occasion of the 100th anniversary of 
Wilhelm von Lindenschmit’s birthday, 
the Art Club got together a choice 
selection from the Oevre of the artist. 
Some of his large historical paintings 


were also included in the exhibition 
but the smaller pictures and sketches 
were undoubtedly the finest and most 


important works. At the same time a 
ge: exhibition of the paintings 
by the Munich artist Frank Kirchbach, 
who died in 1912, was put on. Besides 
that there was a comprehensive show 
of the graphic work of Kathe Kollwitz, 
and an exhibition of the portraits by 

(Continued on page 14) 
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MUNICH LETTER 


(Continued from page 13) 
Alexander Fuchs. Exceptionally inter- 








esting was the last exhibition of the 


Art Club, as it was dedicated to the 
paintings of that beauty spot which 
lics at Munich's gate: the Lake of 
Starnberg. It was meant especially 
for those fine-feeling artists of the first 
half of the 19th century who endowed 
the art of landscape painting with 
new life and thus led the way to an 
entirely new development in Munich 
art. The ene were Kobell, Dillis, 
Dorner, Wagenbauer, also Morgen- 
stern and Spitzweg; and to them may 
be added Pocci, Lier, Schleich, Weng- 
lein, and Seidel. The fine art of these 
masters and a few other kindred artists, 
in their handling of landscapes, made 
this an entirely unique and highly im 
portant exhibition. ; 

In the new gallery a memorial exhi- 
bition of the works of the Munich 
artist Ludwig von Zumbusch, who 
died in February 1927, is being held. 
The collection of 70 pictures by the 
artist does not tell us anything new 
about this painter who, for the last 
twenty years or so, had been one of 
the most popular artists in Munich 
It makes a very favorable impression 
that Zumbusch ts not represented here 
—as so often has been the case—only 
in his special role of painter of chil- 
dren but as an artist who was abie to 
get a large slice of the world we see 
around us into his work. The high 
lights of this exhibition, therefore, are 


not on the children’s portraits which 
are shown but on the portraits of his 
parents, on his landscapes, and, above 
all, on the excellent work done during 
his years of study. 

One-man shows by several artists 
were to be seen in the Gallery Caspari 
and in the graphic Cabinet. Caspari 
had paintings and water colors by the 
still youthful Munich artist Karl Zerbe 
who succeeds in giving modern land 


scapes in a sort of concentrated flat 
ness In the graphic Cabinet there 
was a memorial exhibition for the 


Javarian painter Konrad Westermayr, 


whose work is also to be seen in the 
New Secession. 
[he Directors of the Public Print 


Room have arranged, in its own fine 
galleries in the New Pinakothek, two 
special exhibitions of the highest qual 


ity. In one gallery, with the tith 
“Munich Art A Hundred Years Ago,” 
a great number of water colors and 


drawings of the Munich School of the 
first half of the 19th Century have 
been brought together. The subjects 
are figures and landscapes by *Kobell, 
Dillis, Dorner, Wagenbauer, Klenze, 
Struett, Hess, and others. The high 
points of the Exhibition are the mar 
vellous landscapes on paper Some 
of which show the near and outlying 
surroundings of Munich, some beauti 


ful scenes in Italy, others views in 
Greece. In face of this marvellously 
clear and straightforward art, of a 


clarity almost akin to handwriting, one 
is constrained to ask why it should 
have been left for our times to invent 
the expression “New Realism” (Neue 
Sacklichkeit). These landscapes, done 
a hundred years ago, appear to us, in 
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far than much 


that is dished up to us now-a-days as 
“le dernier cri.” 


fact, more modern 


Beside this refreshing idyll, the sec- 
ond exhibition of the Print Room, 
named “Graphic Jewels of the late 
Middle Ages,” leaves one in an earnest 
and meditative frame of mind. It con- 
sists of the earliest woodcuts and cop- 
per engravings, which are amongst the 
most precious possessions of the Mu- 
nich Print Room. An equally rich vari- 
ety of samples of woodcuts and copper 
engravings of the early and middle 
15th Century is also on view. The 
woodcuts, some of them colored at the 
time of their making, belong to the 
Schools of the Upper Rhein, Schwabia, 
Bavaria, Southwestern Germany, and 
the Netherlands, and to them are added 
the beautiful pieces by the Nurnberg 


Master Michael Wohlgemuth. Spe- 
cially lovely are the woodcuts of the 
period of the so-called “Soft Style.” 
Their almost musical rhythm makes 
them come very close to our modern 
feeling. The copper engravings are 


bv the best early masters of that time. 
On August 14th the Exhibition “The 
International Poster, Munich 1929” will 


be opened in the Munich Exhibition 
grounds on the Theresienhohe. In it 
a survey of the entire world produc- 
tion in the art of the poster will be 


attempted. The exhibition will last for 
four weeks. 

For August and September the 
Graphic Cabinet has arranged an ex- 
tensive exhibition of “One Hundred 
Years of French Drawings and Graphic 
Arts.” A well-illustrated catalogue 
with text by Dr. Wilhelm Hausenstein is 
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BERLIN LETTER 


A Rembrandt Controversy 
Japanese Art Exhibition 
Figdor Sale Assured 


By Frora TurKket-Dert 

The police in Berlin are again con- 
cerned with the affair of a picture deal 
which some time ago was concluded 
here. The painting involved was sold to 
a private collector from the Rhine as an 
authentic work by Rembrandt, and this 
attribution was endorsed by a certificate 
by the late Dr. von Bode. Some time later 
the customer found out that other prom- 
inent experts on Dutch art do not con- 
cur in the attribution of the painting to 
Rembrandt, and on this ground he be- 
lieves his interests injured. Opinions, 
however do not vary on that the painting 
is an original work of the XVIIth 
century and therefore actual fraud seems 
out of the question, It is such a fre- 








being prepared for it. Reproduction of 
original works by Cézanne, Corot, 
Daumier, Delacroix, Degas, Doré, Gau- 
gain, Géricault, van Gogh, Guys, Ingres, 
Manet, and others will be amongst the 
illustrations. 

It has just been announced that, dur 
ing the coming October, the well 
known art collection of the late Mu- 
nich painter Fritz August von Kaulbach 
will be put up for sale. The auction 
of this important collection, which will 
be dealt with at greater length in one 
of my next articles, will be held by the 
auction firm of Hugo Helbing. 








quent occurrence that consensus of 
opinion as to the authorship of a paint- 
ing cannot be reached, that the interfer- 
ence of the police seems quite out of 
place. The artistic affinity between Dutch 
artists of the XVIIth century, who stood 
under the spell of the giant Rembrandt, 
is so close that even the most erudite of 
connoisseurs might be liable to error. It 
is significant of the intricacy of the 
question that two other cognoscent on 
the material, Dr. Hofstede de Groot and 
Dr. Bredius, attribute the painting to 
two different artists. The former be- 
lives Barent Fabritius to be the author, 
while the latter gives it to Govert Flink. 
The affair has raised undue comment, 
but it is to be hoped that it wll soon 
find an extrajudicial arrangement. 
* . * 

The great success of the exhibition of 
Chinese are which took place this win- 
ter in Berlin in the rooms of the 
\cademy of Fine Arts gave rise to the 
project of arranging in Berlin an exhibi- 
tion of Japanese art. Plans, however, 
have not yet asumed a definite shape, 
and accordingly the date has not yet 
been fixed. If this ambitious plan is 
going to be realized then the show will 
comprise solely loan gifts from Japan. 
Thus a unique opportunity wil be 
offered to art lovers in Europe to be- 
come acquainted with the most important 
treasures of Japanese collections. 

* o * 

Art circles are considerably relieved 
by the recent news that at last a modus 
has ben found to settle the affair of the 
Figdor collection in Vienna in a manner 
which is satisfactory for both parties 

(Continued on page 15) 
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Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 


We make a specialty of Estate 





Sales and make liberal cash ad- 

vances on the property of Pri- 

vate Individuals. All commun- 

ications held in strict confidence. 

For References Apply: 
Harriman National Bank, 
Fifth Ave. 8 44th Street, 
New York, N. Y. 
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Jacques Rosenthal 
Celebrates 75th 
Birthday 


17th Herr Hof- 
celebrated 


MUNICH. 
antiquar 
his 75th birthday. 


On July 
Rosenthal 
He was born in 1854 


Jacques 
at Fellheim, a small place in Bavaria, 
and became one of the first dealers in 
old books. He Munich 


in companionship with his brothers, till 


lived in first 


he established himself in the nineties. 


When about twenty-five he stayed in 
Paris for a rather long time. An order 
of the Bavarian sovereign, King Lud- 


wig Ist, asked him to collect for this art 
loving prince all the books referring to 
Louis XIV. In Paris he also became 
friends with the celebrated scholar and 
first director of the Bibliotheque Natio- 
nale, Léopold Delisle who was his teach- 
er in palaeography; this friendship and 
his genial eye and feeling for quality 
enabled him to become the greatest 
dealer in mediaeval manuscripts. These 
and early printed remained the 
principal field of his activity, and in 1900 
he published the first part of his big 
catalogue of incunabula, comprising 
3500 cradlebooks, among which were nu- 
merous first-class rarities. Many hun- 
dreds of the best books in both the Mor- 
gan and the Huntington Libraries and 
many thousands in the American public 
libraries passed through his hands. As 
a publisher he chiefly encouraged works 
in the line of his specialties in old books. 
Reichling’s Repertorium, the reproduc- 
tion of the Munich Boccace-manuscripts 
with Count Durrieu’s text, Count Ap- 
ponyi’s Hungarica and last not least 
Konrad Haebler’s German Printers of 
the XVth Century Abroad may be named 
as the landmarks of his great activity as 
a publisher. 


books 


VIENNA LETTER 


The Secession Exhibition 
Death of Professor Karl Zewy 
Exhibition of “Drawings of the 
Baroque Period” in the Salzburg 
Museum 


By H. Lowry 

The Secession Exhibition is, in reality, 
a collection of one-man shows. Special 
mention may be made of F. Konig, H. 
Krause, and M. Engelhardt. Charmingly 
done in the style of the period when the 
Secession was founded, is the Cycle of 
Fairy Tales by F. Konig. Specially fine 
in quality is “The Madonna and Child” 
and “The Bather” by H. Krause. His 
works are notable for their distinguished 
color effects and remind one of Marées 
in their conception. The Munich painter 
Kk. Nissl exhibits some of his excellent 
for example, the painting of 
a nude. There are several landscapes of 
very excellent quality by Hayek, A. 
Poell, Hohenberger, and C. Muller. The 
last named also exhibits his delightful 
paintings of the story of “The Sleeping 

(Continued on page 16) 
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BERLIN LETTER 


(Continued from page 14) 
Nebehay, the 


who conducted the negotia- 


concerned. Herr Berlin 
art dealer, 
Viennese authorities, is 


tions with the 


absent from Berlin, and therefore have 
not been able to reach him personally 
However, press news has been confirmed 
by information which | obtained on ex 








PORTRAIT OF JACQUES ROSENTHAL 


the famous publishe) 


By FRANZ LENBACH 


and bibliophile was painted in 1904 


{cellent authority. The donation of 1500 
|objects of the collection to Austria, and 
the permission, granted in return for 
this munificent gift, to sell the remain- 
ing part of 4000 objects at public auction, 
is the fruit of these long drawn out 
discussions. The sales will be held in 
Vienna, a fact that will not fail to give 
new impetus to her art life. Expec- 
tations are high raised as concerns the 
success of these auctions, the first of 





which will take place in November, 1929. 
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LONDON LETTER warm, soft. smoothness without even an Professor Karl Zewy, the well-known|In the Salzburg Museum an “Exhibi-]and 18th centuries. 1 hrough the cour 
Sa a sow! — being developed, | academician died on June 20th at. the tion of Drawings of the Baroque Pe- tesy of the Albertina in Vienna,.the 
Curtis Moffat’s Interiors Ww - a e ' wear — har pad the age of 75. He was for many years a riod” has just been opened. Here are Salzburg Library, and also the Munich 
P Se. G . Gall zround with the peculiar dull weighti rh \ ae 6s ee shown designs and sketches by J. B.| Print Room, it was possible to include 
ompon at . corge s allery (ness characteristic of the beast. He not Member ol c weet SOCIETY ©!) Fischer von Erlach and Hildebrandt drawings by many other artists who 
Other Exhibitions mly understands his animal world, but; Artists and was held in high esteem|as well as all the Baroque painters who | worked for Salzburg patrons during that 

he understands how to make the on by his colleagues. worked in Salzburg during the 17th period, 

lookers understand it equally. It is un 


By Louise Gorvon-Stasies 











A remarkable object lesson in the ortunate that th’s iccomplished sculp a = Ste . — —— - a —- 
reconciliation of antique art with mod-j|tor should have had to pay the penalty 
ern conditions in decoration and furnish-|of being in advarce of his time and to PAUL CASSIRER — HUGO HELBING 
ings, is being given by Curtis Moffat at| wait till his old age to receive in full 
his new headquarters at 4 Fitzroy| the recognition which should have bee: 
Square, where he is showing in a series|his a quarter of a century ago. It i 


of exquisitely arranged rooms how to 
devise a perfect setting for works of art 
of all times and schools. The problem | 
of lighting in interior decoration has been 
tackled by him with conspicuous orig 


his small sculpture that is being shown 

of course, in this pleasant little gallery 
* > * 

At The Colnaghi Galleries, 144 New 

Bond Street, W., there has been an in 

show 


will sell by 


AUCTION 





inality and success, notably in the spot- | ‘eresting of recent lithographs of 


lights fixed unobtrusively high up on a| Ethel Gabain and John Copley, a couph 





| 
wall, and bathing with a soft radiance, | who understand as well as any how to the 
say, a carved wood figure on a table, a| make this medium in the highest degre: 
bronze on its pedestal, a reliquary on|eloquent. Their excellence o1 techniqu 
its bracket. This method is admirable| makes itself felt in the velvetiness o1 COLLECTION f EDUARD SIMON 
for directing attention to some treasure| their blacks and the purity of thei @) 
of art, and should find great favor with| white, the sureness of their tome-values 
collectors. A fine collection of drug-| ind the distinction of their line. Very 
ists’ jars, of negroid carvings and| distinguished in feeling is the series of 
Chinese archaic pottery, do not appear in| themes trom the New Testament, treated HIGH CLASS PAINTINGS by 
the least at variance with the most mod-| Not conventionally, but with a modern BOTTICELLI GIOV di PAOLO BRONZINO A del SARTO 
ern of slender dancing figures in mod-| perception of their inner meaning ; thes ’ ¥ ’ ’ ° ’ 


] 


ern glass or with the steel furniture,| are by the masculine factor in the part TIEPOLO yy ed 
upholstered and decorated in individual | nership Miss Gabrin is at her hkest in , 
XXth century fashion. Incidentally the powrt — _ from og Ven'ce o 
t exhibiti for a valuable co onghi er ladies with their hoop 
bation aS Gite adecent pon che of ae draped cai heen Ns Pocono ae BRONZES, TERRA COTTAS, MARBLES by 
ae a beautiful house with < their own; one almost hears the plas! 
grap hoo mi Sgsen Baga San ro er a esis thelr RICCIO, T. LOMBARDI, GIOV. da BOLOGNA, ETC. 


windows. These lithographs deserve a 
very respectful attention from the col 


lector in our midst. 
‘ + * 


triving a series of recesses in the walls, 
each fronted with glass, and having its 
own appropriate system of lighting, the 
difficulty of cleanly maintenance is large- 


TAPESTRIES, TEXTILES, ORIENTAL CARPETS 


ly eliminated. A stimulating show. The Independent Galleries, Grafton 
ee ae Street, W., recently held an exhibition ot CHOICE PIECES of 
The season is ending with a particu-|the work of Maurice de Vlaminck. The 


ITALIAN RENAISSANCE and FRENCH XVIIIth CENTURY 
FURNITURE 


SALE: OCTOBER 10th and 11th 
BERLIN W 10 / VICTORIASTRASSE 35 _ 


landcapes were the most 

among the artist 
an unusual capacity for conveying the 
impression of light under various condi 
tions. His color has depth and his feel 


ing for pigments is admirable 


VIENNA LETTER 


Suggestive 


evinceng 


larly fine crop of exhibitions this year, 
remarkable for its interesting shows of 
modern sculpture, is living up to its 
reputation in a notable exhibition of ani 
mal sculpture at the St. George's Gal 
lery, Hanover Square. This is by the 
French Sculptor, Francois Pompon, who 
belies his veteran years by producing 
studies that in their vitality and _ rigid 
elimination spell an utter modernity. He 
has a genius for suxgesting feel and 
texture by the simplest of means. A 
pigeon in its nest conveys the sense of 


canvases, the 








(Continued from page 15) 
Beauty” which have already been such a| 
Black and white work by Kolb, 
Hagenbarth, and C. Millerarealsoon view. 


success, 
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Famille Rose Vases. 


F 
Ch’ien Lung, 1736 - 95. 
Height with stands 4 feet, 4 inches. 
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Few High Prices 
In Closing Sales 
of London Season 





Fair Level Maintained and Many 
Paintings Sold for More Than 
$20,000 But No Records Are 
Broken 





(Continued from page 1) 
there is no record in Romney’s Diaries, 
fetched 2,150 guineas (F. Sabin). 


Lord Sherborne’s exceptionally fine 
example of John Zoffany, the Dutton 
family group shown in the interior of 
the drawing room at Sherborne House, 
40in. by 50in., began at 1,000 guineas 
and fell at 7,000 guineas to Mr. Dan H. 
Farr, of Philadelphia; Lord 
Bridgeman’s Zoffany group of the artist 


with Colonel Claude Martin and friends, 


while 


an interior of an apartment, probably in 
Colonel Polier’s house in Lucknow, fell 


at 1,100 guineas (Turner). Besides the 
Zoffany the Sherborne pictures also in- 
cluded John Opie, portrait of Miss Mary 
Legge, 
of the which 
brought 2,500 guineas (Dyer); and six 
pictures by J. 


child, afterwards wife 


Lord 


when a 
second Sherborne, 
Wootton, including “The 
Mare’'s Pilate, Newmarket,” signed, 37in. 
by 58in.—750 guineas 


(Leggatt). Five 


pictures, the property of Lord Lee of 


Neer, a 


1,700 guineas 


included A. van der 
winter landscape, daylight 
(Agnew); 


Fareham, 


and a picture by an artist of 
the Dutch school of an old lady winding 
wool—900 guineas (Story). 





In the matter of prices Raeburn came 
very close to Romney. There were two 
by him among the pictures of the late 
Mr. J. J. Moubray, of Naemoor, Kinross, 
and both showed very considerable ad- 
The portrait of Miss 


Lilias Campbell, of Argyllshire, in white 


vances in value. 


dress, was bought at Robinson and 
Fisher’s in 1902 for 1,800 guineas and 
(Hopkins) ; 
and that of James Edgar, of Auchin- 
grammont, bought in 1901 for 350 guin- 
4,400 
In the same property Gains- 
Meyrick 
fetched 4,400 
Morland, 
“Bargaining for Fish,” an Isle of Wight 
(Ellis Smith). 
Lord Witenham’s version of the Law- 


now realized 8,000 guineas 


eas, now sold for guineas 
(Agnew ). 
borough’s portrait of General 


in scarlet military coat 


guineas (Colnaghi); and G. 


scene—320 guineas and 
rence picture of Miss Murray when a 
child 1,800 (Wells) ; 
and among the various properties were: 

F. Von Aken, 


reign of George lL., 


reached guineas 
Covent Garden in the 
a picture crowded 
figures, 24in. 
by 29in., signed with initials—250 guineas 
(Vicars); Gaudenzio Ferrari, The Na- 
tivity —450 (Savile Gallery) ; 
this was bought in 1923 for 45 guineas; 


with small whole length 


guineas 


G. B. Moroni, portrait of Genera! Mario 


Benvenuti, in armour—2,100 guineas 
(Ringling); Mabuse, a king richly at- 
tired holding a sceptre, with attendants 
a part of a wing of a triptych, on panel 
32in. by 20in.—3,300 guineas (Botten 
weiser); R. Cosway, portrait = of 
Georgiana, Duchess of Devonshire, in 
white dress, three-quarter length—3,100 
guineas (Lawson); J. Van Goyen, a 
market day in a village, signed and 
dated 1644—1,950 guineas (de Casse- 








ras); and J. N. Sartorius, fox senaian! 
huntsmen and hounds in full cry, signed | 
and dated 1824—1,250 guineas (Acker- 
mann ). 


Two other features of the sale re 
main to be noticed. The Comtesse de 
Behague’s large picture, Rembrandt’s 
Descent from the Cross, signed and 


dated 1650, 7lin. by 78in., at one time 
the property of the Duke of Abercorn, 
fell at 7,800 guineas to Mr. Ringling. 
The last 17 pictures in the sale were 
mostly the works of Italian artists, the 
property of Mr. J. C. W. Sawbridge- 
erle-Drax, and several of them were 
purchased by Mrs. Drax at the famous 
ale of Lord Northwick’s collection in 
1859. Ore of these, Giovanni Bellini, 
the Repose in Egypt, on panel 32in b 
43in., was then purchased for 192 guin 
eas, and now fetched 7,500 guineas 
(L. Davis). 

Others were '—Neri di Bicci; The As- 
sumption of the Virgin, an altar-piece 
for the Trinita, Florence—7,100 guineas 
(Savile Gallery); two by Claude Le 
Lorrain, landscape with The Flight into 
Egypt—400 enireas, and The _ Piping 
Herdsman—58) guineas (both bought by 
Mr. Rothschild), the latter sold for 11¢ 
guineas in 1859: Lorenzo di Credi, Ma- 
donna and Child, with the Infant, St. 
John, and an angel—900 guineas (F. 
Sabin )—it cost 80 guineas in 1859; John 
Hoppner, portrait of Earl Grosvenor 
750 guineas (A. Tooth); Filippo Lipni, 
the Madonna with the Infant Saviour 
—1,000 guineas (Bottenweiser) ; and W. 
Van de Velde, The Battle of Solebay, 
signed—1,600 euineas (F. Patridge) 
this was bought in 1859 for 180 guineas. 


Cameron Etchings 
On several occasions it has been shown 
that the Rosenbach brothers do_ not 
confine their auction activities to books 
and manuscripts, and that fine French 
colored engravings and stately examples 
of old English furniture can lure them 
On July Ist they entered the arena of 


modern English etchings at Sotheby’s, 
attracted by three early sets which Sir 
David Cameron, R. A., designed before 
he was 30. Chief of these was the series 
of etchings in North Italy consisting 
of twenty-six plates with a label and a 


title. Of small size, these picturesque 
glimpses of Venetian, Genoese, and 
other scenes were issued in 1895 in 


Glasgow, at very moderate sums for each 
of the twenty-five sets. The late Mr. 
James Mann, of Dolphinton, bought a 
set, and yesterday the Rosenbachs gave 
£1,290 for it. 

The “North Holland” set, issued in 
1892, of twenty-two etchings induced 
them to give £640 for it, and the “Clyde” 
set, the earliest published in Glasgow, 
1890, fell to them at £180. These exer- 
cises by the young painter-etcher brought 
him into his first prominence when they 
were exhibited at the Royal Society of 
Painter-Etchers annual displays. For 
“important” single Cameron etchings 
greater average prices have been given. 

Greek and Early Christian Art 

At Sotheby’s on July 2nd the collec- 
tion of antiquities formed by the late 
Mr. Cecil Torr (scholar of wide range 
and fine taste) was sold by order of 
the executors, and was followed by a 
collection of objects relating to Christian 
art formed by Baron de Griineisen, and 
one other property, bringing a total of 
£7,224. 

The Brummer Gallery bought most of 
the important vases in the Torr collec- 
tion, notably a _ red-figured cup, 13in. 
across, mended, re-painted Attic work 
of about 525 B. C., from the Adrian 
Hope sale of 1894—£520; a black 
figured neck-amphora, 15%in. high, 
mended, Attic work about 530 B. C. 
£310; a black-figured hydria, 14M%in. 
high, about 525 B. C.—£185; a red- 
figured stamnos, 1434in. high, from the 
Hertz sale, 1859, about 480 B. C.—#£260; 
a red-figured hydria, 14%in. high, from 
the Forman sale, 480 B. C.—£400; a 





kantharos in the form of two heads, set 





back to back, 8in. high—one face is that 
of a satyr with his mouth open and the 
other of a maenad—£200. In another 
property the same purchasers secured a 
large red-figured oinochoe, 14%4in. high, 
about 400 B. C.—£100; a large red-fig- 
ured cup, 1334in. across, mended, several 
parts missing, about 425 B.C.—#£100; a 
kantharos, the lower part in the form of 
two heads—£300; and a red-figured bell- 
krater, 834in. high, intact and finely pre-. 
served, about 400 B. C.—#210. 

Baron de Griineisen’s objects of early 
Christian art included the upper part of 
a processional cross of tau form, the 
head of ivory, the staff inlaid with 
mother-of-pearl, 23%in., 14th century— 
£155; a. bronze votive cross of Latin 
form, with inscription, 9%in., seventh- 
eighth century—£80 (both bought by M. 
Bacri, of Paris) ; a Greek cross in schist, 
with a bust of our Lord and the Virgin 
Mary, 44%in. high, 11th-12th century— 
£155 (Hindamian); a cameo of Duke 
Alexis V. in heliotrope, with John the 
Baptist on the reverse, 1%in. long, 13th 
century—£310 (Vedell); a gold finger 
ring, on the bezel is a bust of Christ, 
12th century—£220 (Rosenbaum); and 
a reliquary in gold filigree, of oblong 
form, containing a plaque with a por- 
trait of our Lord, 2%in. long, 12th-13th 
century—£620 (Bacri). 


Diirer Engravings 

On July 2nd, also at Sotheby's, en- 
gravings and etchings by old masters 
brought £9,596. Among the property of 
the late Mr. James Mann was a very 
fire collection of the engraved work of 
A. Diirer, notably Adam and Eve, fourth 
state of five, which brought £760 (Dun- 
thorne); The Passion, complete set of 
16 plates, from the James Reiss collec- 
tion—£370 (Colnaghi) ; The Virgin with 
a starry crown, second  state—£150 
(Boerner); the Virgin crowned by two 
angels—£180 (Arman); the Virgin with 
a pear—£150; the Virgin with a monkey 

(Continued on page 18) 
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—£370 (both bought by Colnaghi); the 
Holy Family with a butterfly—£210 (Ar- 
man); Melancholia, second state—£170 
(F. Harvey); the Knight, Death and 
the Devil—£430; and the Coat of Arms 
with a skull—£170; and three by M 
Schongauer, the Nativity—£700; the Vir 
gin on a bank—£390; and the Virgin en 
throned with God—£720 (these five 
bought by Colnaghi and Co.). In an- 
other property the original copperplate 
of Rembrandi’s “The Goldweigher” 
brought £200 (Colnaghi); and early im- 
pressions of two Rembrandt etchings, 
the Agony in the Garden—£350 (Dun- 
thorne); and Dr. Faustus—£350 (Col- 
naghi). 


Old Masters 

Pictures by old masters of the Italian, 
Dutch and Flemish schools and portraits 
by British masters, from various sources, 
totalled £37,371 at Sotheby's on July 3rd. 

By far the most important general 
feature of the sale consisted of the 
small collection of 14 pictures, the prop- 
erty of the late Mr. James Mann, of 
Castlecraig, Dolphinton, Peebleshire. 
These were nearly all obtained from the 
late Sir George Donaldson, a well known 
Bond-street dealer. If all these pictures | 
were not quite up to the standard of some | 
of the attributions, they were at least of | 
excellent quality, and nearly all have been 
exhibited in London or Glasgow. The! 
Ghirlandaio, Virgin and Child, with a| 
landscape background, on panel, 3lin. by | 
22in., the early history of which seems 
to be unknown was started at £200 and| 
fell at £6,000 to Mr. L. Davis, with the 
Savile Gallery as the under-bidders. | 
Other lots were Marco Basaiti, Virgin | 
and Child in a landscape, with St. John 
the «Baptist and a female saint, panel, 
29in. by 42in.—£800 (Savile Gallery) ; 
Bellini, full-length figure of Christ with | 
both hands raised in an attitude of 
prayer, 27in. by 18in.—£750 (Zink) ; | 
Lombard School, portrait of a lady in 
rich dress, with a turban-like head- 
dress, 10in. by 7'4in.—£3,300 (Savile Gal 
lery); Lippi, the Virgin with the Infant | 
Christ, holding a goldfinch in her lap, | 
2lin. by 24in.—£950 (Asscher) ; Mem-| 
ling, a triptych, with the Virgin and| 
Child in a church, 25in. by 15in. wide, 
the wings 64in. wide—£1,500 (D. Croa’ 
Thomson); this picture was brought} 
from Spain by a Mr. Ferrer, who sold 
it to T. Woolner, R.A., the sculptor ; 
enother triptych ascribed to the same ar 
tist, with the mystic marriage of St.| 
Catherine, with St. Barbara and _ the 
Magdalen on the wings, 40in. high, the 
centre panel 28in. wide, and the wings 
1134in. wide—£1,100; Van Orley, The 
Holy Family, with an angel and St 
John, 36in. by 4lin.—£920 (both bought 
by Mr. Barendse); J. van Ravensteyn, 
portrait of a lady in black dress—£78) 
(D. C. Thomson); Spanish — school, 
17th century, a chorister holding a book 
of music, 32in. by 26in.—£500 (Dur- 
lacher) ; and Romney, portrait of Miss 
Elizabeth Grove, painted in 1784, in 
white dress and large white hat—£2,400 
(Glen). 

Twenty-three of the pictures belonged 
to Sir Hubert M. Medlycott, of Sand- 
ford Orcas, Sherborne, and among these 
were :—W. C. Heda, still life, oysters, a 
goblet of wine, nuts, &c., on a table, 
signed and dated, 1632, £320 (W. Sabin) ; 
H. Aldegrever, portrait of a lady in dark 
dress with white headdress, holding a 
blue flower, 1529—£1,100 (Von Schev- 
en); and G. Flinck, portrait of a young 
girl in green—£290 (Hagen). 

There were two by Zoffany, one the 
property of Mrs. Baylay, of Bedford, a 
portrait of Colonel Charles W. Brooke 
as a boy playing with the young Nawab 
of Murchedabad—£950 (Ward); and 
the other, the property of Lieutenant- 
Colonel A. C. Brooke, a whole-length 
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| perched on his right hand, 30in. by 25in. 


lafter offers m« stly of £100, it fell at 


| Chamberlayne, of Kells, Co. Meath, the 


|sources, and the other the concluding 








portrait by James Phipps (1745-1786), | W. Sampson, who was acting for Mr. 
|M.P. for Peterborough, holding an open je P. Labey, of London and New York 
Some important pictures were the 
property of the late Mr. Harald Ben- 
bes : dixson, of Roxley House, William, near 
[he collection from Kimmel Park,| Letchworth, and the most important of 
Abergele, formed by the late Mr. H. R.| these, a pair by Tiepolo, 12Y%in. by 
Hughes between 1850 and 1880, included | 18in., the one a gypsy dancing to bag- 
pipes, and the other ladies and gentle- 
men dancing, fell to M. Georges Des- 
trem, of Paris, at 1,950 guineas. Others 
were :—Cariani, The Madonna and Child, 
480 guineas ; C. Jonson, portrait of a lady 
in white, signed and dated 1636, 75) 
guineas (both bought by Messrs. Dun- 
2,200 ; ;- ’ : 
£2, ' (both bought by Messrs. As-|thorne); and Sir J. Reynolds, portrait 
scher ) ; J. Hoppner, portrait of George! of Joshua Sharpe, the artist’s lawyer 
Prince of Wales in the robes of a K.G., 20K)” guineas—(I eggatt) From othes 
98in. by 58in.—£410 (A. Newton); Mab-[-  * asi ce H R: i weal 
a trait of Henry VIIL. 19in, by| S2urces were: Sir H. Raeburn, portrait 
131, ae Mor a * Lof Mrs. Chambers of Godgirth, in white 
’ a £4000 ; , oy gga ° 4! dress—650 guineas (Wethers); Sir T. 
gentleman, said to be the artist, £800 Lawrence, portrait of a lady in white 
(both bought by Mr. A. L. Nicholson) ; dress with red scarf—340 guineas (Eh- 
and W. Van de Velde, the Battle of rich. of New York: F. Boucher i. 
sale R: cone ‘ ate ‘ s/ : ’ ptrbin” : ‘ - : ens 
Sole Bay, signed and dated 1690, £450] river scene with bridge—650 guineas (W. 
(Asscher). Another property included Sabin): N. de Largilliére, the Duc 
two by Sir Henry Raeburn, portrait of| q Anjou and his Governess—300 guineas 
Lady Campbell, wife of Sir James Camp-| ; Mason); and J. S. Leclerc, a garden 
bell of eee in white dress and scene with figures, 13in. diameter—340 
grey sash, £: 700 (King), and the com-| guineas (W. Sabin). 
panion portrait of her husband, £850 


book inscribed “All Eggs under the 
| Grate” £200 ( Borenius ). 


\. Canale, Roman ruins and figures— 
£800 ( Bottenweiser); L. Costa, portrait 
of a young man in black and red striped 
dress, l6in. by 13in.—£1,750; A. Cuyp, 
portrait of a boy in red coat, a falcon 


(Sampson) Christie's second sale consisted of the 
ee aed M. Brauer S objects of art, whic h 
=S . J etched a total of £14,000, making for 
he much-discussed Henry VII. mazer ion 1; £44.749 - rogil 
a ar yal Wo days AY, copper-gilt 
bowl was sold at Christie’s on July 3rd figure of Christ, 8%in. high, French, 14th 
by order of the Trustees of the King : re . 
: : oP ' century, on white marble pedestal, set 
Edward VI Almhouses, Saffron Walden,| —: a ; ; s 
. - ate : with a champlevé enamel plaque, was 
with the consent of the Charity Com- ; 7 fae “soi 
missioners. The first bid was £500, and sold pad “aan ere (Parder the 
- front panel of a cassone, 1lSin. high, 6ft. 
wide, Italian, middle of the 15th cen 
tury—480 guineas (Reid); a terra-cotta 
relief, with bust of a girl wearing flow- 
ers in her hair, 17in. high, Italian, late 
15th century—1,800 guineas (Savile Gal- 
lery) ; an upright terra-cotta relief, with 
arched top; modelled with the Virgin 
and Child and Angels, 46in. high, 25in 
wide, Italian, late 15th century—260 
guineas (Ringling). The wood carvings 
included a bust of a man, partly painted, 
loin. high, Italian, 15th century—500 
guineas (Everett); and among. the 
sculpture were:—A stone group of the 
Virgin and Child, 44%ft. high, French, 
early 15th century—500 guineas (Rix- 
on); and a white marble bust of a man, 
10%in. high, Italian, 16th century—320 
guineas (Savile Gallery). 
Cotes Portrait 
When a fine portrait of an English 
gentleman, by Francis Cotes, R.A. (1725- 
7 ’ ’ > a > 
which fell at 5,000 guineas (Markham) ; seed stag bought for the nation at 4,200 
; = perk guineas in the Holford sale last year, it 
\driaen Isenbrant, rhe Nativity, On! became evident that no longer could this 
panel 17in. by 12in., which was purchased | artist's telling pictures be picked up 
by Mr. E. Smith for Mr. F. Sabin, Bond-} cheaply. Indeed, the signal had been 
street—3,200 guineas; Lorenzetti, St.| given late in 1927 when the late Lord 
Catherine of Alexandria, on panel, 28in.| Curzon’s beautiful portrait by Cotes of 
by 19in.—1,800 guineas (Bohler) ; Cor-| the Countess of Shipbrook realized 2,150 
neille de Lyon, portrait of a gentleman,] guineas. 
m panel, 9in. by 7in.—700 guineas Without emulating either of these, a 
(Rothschild); G. B. Tiepolo, The Re- Cotes portrait was potent enough to bring 
pose in Egypt—2,000 guineas (T. Har-]1,100gs at Christie’s on July 8th, and it 
ris); and two by Sir A. Vandyck, both] is certain that ten years ago it would 
on panel, 25in. by 20in. portrait, St | have been considered well sold at 200gs. 
Matthais, a bearded man holding a book] Of kit-cat size only, it represented Sir 
700 guineas (Mason); and portrait of | George seventh baronet, of 
mn Apostl—900 guineas (Ringling).| Wheatley, Doncaster, and showed the 
Two sets of four fox-hunting pictures, 
by H. Alken, the property of Lord Lin- “ 


£2,900 to Mr. Oliver, a London dealer, 
with Mr. Crichton and Mr. Mallett as 
the underbidders. 

The day's sale, which totalled £12,158, 
also included Old English silver plate, 
the property of the late Major T. J. 


late Mr. H. Higgins, the late Mr. Augus- 
tus Tooth, and others. 
Old Masters 
There were two important sales at 
Christie’s on July 5th, one of old masters 
and Early English portraits from many 


portion of the late M. Godfroy Brauer’s 
collection of furniture from Nice. Mr. 
Ringling was a purchaser at both sales. 

The pictures realized £39,184, and 32 
were the property of M. Brauer. These 
included a Frans Hals, “The Laughing 
Drinker,” with certificates of the late 
Dr. Bode and Dr. Hofstede de Groot, 


Cooke, 























lithgow, went to Messrs. Knoedler for 
a total of 2,300 guineas. In another 
property Romney’s fine portrait of Gen- 
eral Patrick Duff, “Tiger” Duff, of the 
East India Company’s Artillery, for 
which the artist received 30 guineas in 
1790, was sold for 2,600 guineas to Mr. O05 


— ft 
Hermann Ball & || ft? , 


Paul Graupe 
Two Pent House 


4 Tiergartenstrasse : ’ 
BERLIN, W. 10 Studio Apartments 


Will Sell by Aucticn 
in the Middle of October 


The COLLECTION of 
Marc ROSENBERG 


Gold and Silver 
JEWELLERY 
from the 
pre-Christian era 
to the XIXth century 


After publication the richly illustra- 
ted catalogue will be sent 
on application. 








Conceived and constructed 
to meet the particular needs 
of the artist. 


Roof terrace 41’ 6’ x 22’6”... 
Main room with fireplace, 22’ 
11” x 27’ 8”, Ceilings 10’ 4”, 
Skylight... Dressing room— 
bath —complete kitchen... 
More than half north- we 
ern exposure is p* 
casement 


windows. ew 
ue 
& s* 660 Madison Ave. 
€ 


Renting Agents 
REGent 6600 
205 East 69th Street Corporation 
Owners 


J. H. Taylor Construction Co., Builders 
Messrs. Sugarman & Berger, Architects 














subject in blue uniform with red facings, | that Cotes was the better portrait painter 
gold epaulette, and gold braid, which hx Cotes was only 45 when he died. [{ 
wore as colonel of the Third Battalion|he could have lived longer he might 
of the West York Militia | have achieved more, for he had great 
. gifts. It is i res gy to re . . ‘ 
As Mr. Dan Farr, of Philadelphia, | 7, a oareeene * remember that 
| Romney afterwards took the house at 32, 
é Cavendish-square, in which Cotes had his 
trait will leave England along with the | studio 
Zoffany masterpiece of “The Dutton lhe Cotes portrait was sent with others 
Family, for which Mr, Farr gave|to Christie’s by Sir William Cooke, and 
7,000g's on June 28 }it was preferred to a portrait by Ben- 
We know that Reynolds could be oc | jamin West, P.R.A., of Lady Cooke 
casionally a little malignant, as witness |caressing her infant, which brought 250g 
his remark concerning Gainsborough’'s (Spink ) 
landscape painting powers at the expens« | \ portrait of a gentleman, in the Sir 
DS an e - 4 bd 
of Richard Wilson. But he, in turn, had| Antonio Mor manner, brought 620gs 
suffered a bit, because Hogarth once said | (Continued on page 19) 


made the winning bid, this attractive por 
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| iT . . . . 
Teniers’s subjects, signed 


. woven 
Closing Sales J. D. Vos, early XVIIIth ‘century, 
| fetched 2,050 guineas (Roffe); two 
of London panels of the same, with Teniers’s sub- 
Season 


with 


early XVIIIth century—1,700 
guineas (M. Harris) ; and another panel, 
with peasant figures, signed P. V. D. 
Borcht, early XVIIIth century—340 
guineas (Geneen). 
Morland in The old English furniture, &c., in- 
farmer | cluded a pair of old candelabra formed 
7, |of Derbyshire spar vases and covers, with 
~ lormolu mouth in the French taste, 21% 
\dora-|in. by 4 in., which fetched 440 guineas 
tion of the Shepherds brought 250gs| (Grant); a pair of. \dam mahogany 
(Needham), who gave a similar sum for | Side-tables, carved with friezes, 79 in. 
another panel, a woody landscape by S.| wide- 3600 guineas, and a pair of Shera- 
van Ruisdael \ Van der Weyden panel | ton side tables of semi-circular shape, 45 
of the Madonna and Child fetched 240gs | in. wide—270 guineas (both bought by 
(Davis), and a Lorenzetti predella of | Mr. Lewis). ; . 
The Crucifixion 390gs (A. Gore). } Che sculpture formed a gallery of celeb- 
Lastly should be mentioned a_ hilly | Trities, 18 being marble busts by J. Nol- 
landscape with travelling figures, by Jan | lekens, the prices of which varied up to 
Siberechts, dated 1683, which realized|44 guineas paid for that of William 
390gs (Asscher). This Dutch painter| Pitt, signed and dated 1808; while a 
came to London about 1672, and died | Roman marble altar of rectangular shape, 
carved with cherubs, the side-panels in- 


jects, 


(Continued from page 18) 
(Aurand), and a George 
terior of a stable, showing a 
dressing for market day, 19% in. by 
in., 500gs (W. Sabin). 

A small Rubens panel of th 





here in 1703. He painted several views | ‘ 2 - : ” 
ol Chatsworth, and one of his works 1s scribed “lovi sancto and , lovi sereno, 
in the National Gallery, havine been|4 ft. high, surmounted by a campana- 
presented by the late J. P. Heseltine in| shaped XVIth century vase, fetched 340 
1907. ; guineas (Permain). 
Yarborough Tapestries \mong the other properties the late 
Christie’s sale on July 11th consisted| Mr. J. D. Bland’s set of 12 mahogany 
chiefly of furniture,| Chippendale chairs with pierced vase- 
tapestry, and sculpture, the property of | Shaped centers to the backs carved with 
Lord Yarborough and of Captain Mar-| foliage and shells, and a pair of settees 
cus Pelham, removed from 17, Arling- |e” suite, fetched 2,800 guineas (M. Har- 
ton street. Other owners included the} ris). In another property a pair of 
late Mr. J. Bruce Nichols, of Holmwood | Sheraton marqueterie commodes of semi- 
Park, Dorking, and Lady MetCraith, of | circular shape, inlaid with | panels of 
Nottingham. The day's total amounted flowers, classical vases, &e., 50 in. wide, 
to £22,964. formerly the property of the Duke of 
High prices were paid for the tapestry | Devonshire at Lismore Castle, fetched 
from Arlington-street \ set of four] 1,000 guineas (Mallett) ; a pair of Shera- 
panels of English tapestry, woven with a| ton satinwood tables, painted with flow- 
Berainesque design of fers in colors and nymphs in grisaille, 
tecture, nymphs, &c., late XVIIIth cen-| 4 ft. wide 440 guineas ; and a Sheraton 
tury, probably by John Vanderbank, the | side table of serpentine shape, painted 
two larger panels about 10 ft. by 1014] with flowers in colors, 66 in. wide, pre- 
: sented by Lord Nelson to Lady Hamilton 


{t., fell to Mr. L. Harris at 3,70 


decorative oD ects, 


1 1 
classical archi 





Mr. Nichols’s property included six 
Queen Anne walnut chairs, carved at the 
top with a shell and scroll foliage, which 
fetched 880 guineas (S. Palmer); while 
Lady McCraith’s Sheraton mahogany 
winged bookcase, 8% ft. wide, was sold 
for 620 guineas (Lewis). 

Yarborough Old Masters 

Pictures by old masters removed from 
17, Arlington-street, the property of Lord 
Yarborough and of Captain Marcus Pel 
ham, were sold at Christie’s on July 12th, 
136 lots realizing £63,627 18s. The col- 
lection was chiefly formed by Sir Rich- 
ard Worsley (1751-1805), of Appuldur- 
combe House, Isle of Wight, British 
Resident at Venice. It followed the lines 
of most collections formed at that period, 
when large houses needed large pictures, 
and when critical judgment in the matter 
of authenticity was not exacting. Many 
enormous pictures were knocked down 
mn July 12th for less than 100 guineas, 
and it was obvious that not all the Muril 
los, the Titians, and the Tintorettos sur- 
vived the test of the sale room, and some 
of the verdicts of the expansive Waagen 
will have to be modified. 

But as happens in all such old col- 
lections there were a good many really 
important pictures, and 13 reached four 
figures. The top price of all, 9,500 
guineas, was paid by Mr. Francis Har- 
vey, the print dealer of St. James’s-street, 
for the quaint little portrait by Hans 
Holbein of Edward VI. as a child, wear- 
ing a crimson velvet hat with jeweled 
ornaments and holding a rattle in his left 
hand. There are said to be two other 
versions of this picture, which we under- 
stand is to remain in this country. The 
portrait of the boy’s father, Henry VIII., 
also ascribed to Holbein, which has hung 
next to the boy all the week, and was 
presented by the King to Sir James 
Worsley, Governor of the Isle of Wight 
after a visit at Appuldurcombe, then a 
priory, only reached 1,100 guineas 
( Baker). 





painters so we may here group together 
the English painters. Perhaps the finest 
picture in the sale was the splendid early 
example of J. M. W. Turner, “Macon: 
Festival of the Opening of the Vin- 
tage,” an extensive view over the bend 
of the River Sa6dne, between Chalon and 
Macon, painted in 1803, and exhibited at 
the Royal Academy of that year. It 
started at 1,000 guineas and fell to 
Messrs. Agnew at 8,600 guineas. A 
charming group by Sir Martin Archer 
Shee of three young ladies of the Wors- 
ley family went to Mr. Amor at 2,200 
guineas. A copy by Maria Cosway of 
the famous “Chapeau de Paille’ of Ru- 
bens, fetched 650 guineas (Knoedler) ; 
two admirable groups by J. Zoffany, 
“The Farmer’s Return from London,” 
with Garrick as the farmer—3,400 
guineas (Amor); and “Love in a Vil- 
lage,” with Shuter as Justice Woodcock, 
Beard as Hawthorne, and 
Hodge—1,700 guineas (Knoedler): a 
pair by T. Roberts, a woody landscape and 
a river scene, signed “Roberts, Ireland,” 
and dated 1771—550 guineas (Mrs. 
Flake); and Sir A. Van Dyck, portrait 
of Charles I., presented by the King 
to an ancestor of Sir R. Worsley—480 
guineas (Paterson and Morris). 

Among the Italian pictures, the honors 
of the day fell to Titian, whose three- 
quarter figures of a lady as a Magdalen 
reached 4,400 guineas (Colnaghi). Two 
others by the same artist were a_por- 
trait of Pope Alexander VI. as a Cardi- 
nal in red robes and cap, which fetched 
1,450 guineas (Savile Gallery); and 
“The Bath of Diana,” which realized 
1,500 guineas (V. Bloch). The Tintoret- 
to, a “Pieta” from the Orleans collec- 
tion, brought 3,500 guineas (Savile Gal- 
lery); <A. Carracci, “The Toilet of 
Venus,” also from the Orleans Gallery— 
600 guineas (Mathiesen, of Berlin): G. 
B. Moroni, portrait of a gentleman in 
black dress—1,500 guineas (Baker )—in 
179/ Sir Richard Worsley valued this at 


Dunstall as | 


sia Caradosso, engraver to Pope Julius 
11.—2,000 guineas (Abraham) ; Veronese, 
Prince Augustus and the Sibyl—1,10) 
guineas (Mathiesen); and F. Zuccarelli, 
an autumnal wood, landscape with a 
nymph holding a child, signed and dated 
1744—850 guineas (Rothschild). Two by 
Claude de Lourraine were a landscape, 
sunset—-500 guineas (H. M. Clark), and 
a landscape with Hagar and the Angel— 
700 guineas (Smith); C. W. E. Dietrich, 
“The Rat-Catcher,” in grisaille, fetched 
850 guineas (Willis); G. Poussin, the 
Holy Family with the Infant St. John— 
880 guineas (Newton); and N. Poussin, 
a landscape with classical figures—399 
guineas (Blaker). 

| Other schools included :—P. de Hooch, 
|a gentleman in grey dress holding a gun, 
|dead game by his side—680 guineas 
|(Amor); A. Palamaedes, an interior 
with cavaliers and ladies, signed and 
dated 1633—550 guineas (Ellis and 
| Smith) ; Rembrandt, a woman with 
| folded hands—500 guineas (Ringling) ; 
jand W. van de Velde, “The Roval 
Sovereign,” with a_ portrait of Sir 
Phineas Pitt, the builder—260 guineas 
(Spink). 











Revelstoke Silver 

One of Christie’s two sales on July 
| 17th consisted of Old English silver 
plate, the property of the late Lord 
| Revelstoke, and from other sources. The 
| most important article in the Revelsto'ce 
silver was an Elizabethan parcel-gilt 
tazza, embossed with a medallion head 
and on engraved stem, 5 in. high by 6 in. 
diameter, 1576, 11 oz. 4 dwt., which sold 
at 2,400s. per oz., for £1,344 (Permain). 

From the same source, a plain cylin- 
drical dredger, 1722, 20z. 6dwt., brought 
at 590s. per oz.—£67 17s. (Crichton) ; an 
oil and vinegar-frame, by B. Godfrey, 
1733, 15Y%40z., at 80s.—£63 (Mallett): a 
George I. plain dish, 734 in. diameter, 
1719, 11 oz. 1 dwt., at 155s.—£85 12s. 9d. 
(Willson); and a pair of table candle- 
sticks, by George Wickes, 1742, 58 oz. 17 















































1 set of four panels of Brussels asa romath 420) guineas (both bought by Lewis). As Holbein ranks among the English} 10 sequins; Raphael, portrait of Ambro- (Continued on page 20) 
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dwt., at 68s.—£200 1s. 9d. (Mallett). 
Lieutenant-Colonel H. Lindsay's William 
and Mary tankard, the lid engraved 
“Memento Mori,” 1693, 24 oz. 2 dwt, 
sold at 250s., for £301 5s. (Permain). 
This tankard was found in 1810 hidden 
under a staircase in the Manor House, 
Sutton Courtenay (whence it now came), 
which for about 400 years belonged to 
the Elderfield family, the initials on the 
tankard being those of Christopher Eld- 
erfield and his brother Francis. 

Among other properties a Charles II 
plain tumbler cup, by M. Gill, York, 
1683, 3 oz., brought at 42)s.—£63 (Crich 
ton); a Queen Anne plain tumbler cup, 
by S. Lofthouse, 1708, 1 oz. 18 dwt., a‘ 
320s.—£30 8s. (Hall); a William and 
Mary plain tankard, 1690, 21 oz. 12 dwt 
at 160s.—£172 16s. (S. H. Harris); a 
Charles II plain beaker, 6% in. hich, 
1673, 9 oz. 16 dwt., at 210s.—£102 18s 
(Crichton); and a William and Mary 
mug, 1691, 4o0z. 16 dwt., at 300s.—£72 
(Permain). 

Letters and Engravings 

In an adjoining room Lord Revel- | 
stoke’s early English engravings, etch- 
ings, books, and autographs from variou 
sources totaled £5,753. Among the anon -- 
mous properties were two letters from 
Robert Burns to Captain Richard, both 
dated from Mauchline, the earlier, 
March 7, 1788, relating to Jean Armour, 
and the later, May 21, 1789, relating to 
his wife and domestic affairs. Sold to- 
gether they fell at £880 to Messrs. Maggs, 
who also purchased two letters of George 
Washington, one dated July 15, 1773, to 
Robert Cary & Co., merchants, London, 
which brought £78; and the other to 
Major-General McIntosh, which brought 
£65. Among the printed books an uncut 
copy of the first Edinburgh edition of 
Robert Burns’s “Poems,” 1787, fetched 
£98 (Peel); and a similar copy of Dr. 
Johnson’s “Irene,” 1749, first edition, 
£290 (Maggs). 

Among the Revelstoke engravings a 
first state of the Countess of Harrington, 
after Sir J. Reynolds, by V. Green, 
brought 350 guineas (Daniell); Mrs. 
Pelham, after the same by W. Dickin- 
son—1l110 guineas (Davis); and Lady 
Betty Delmé, after the same, by V. 
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Green, first state—270 guineas (Col-|jers’ Houses, 1893, with note of the au- 
naghi). A manuscript of a Survey of |thor pasted in, “My first and worst play” 
the Channel Island, 1680, a large folio, |—£100 (Mages); and “Misalliance,” &c., 
with 33 large and cleverly executed | 1914, inscribed by the author to Fewlass 


watercolor drawings by Thomas Phillips, | Llewellyn—£105 (Scheuer). Lord By 
ealized £315 (Dixon). ron, “Additional Stanzas to the First, 
‘ Second, and Third Editions of ‘Beppo,’ ’ 

Autograph Copies 1818, an exceedingly rare single leat 


brought £210 (Maggs); and “Don Juan,” 
remarkable sale of first editions of Vic- | 1821-4, all first editions, in six volumes 
torian and contemporary authors, includ- £134 (Mages). W. Wordsworth and 
ing autograph presentation copies. The|S. T. Coleridge, “Lyrical Ballads,” 1798- 
total amounted to £6,980 In a 1800, brought £172 (Mages), and an un- 
»f six volumes inscribed and presented | cut copy of the first complete edition 


Messrs. Hodgson held on July 17th a 


series 


by J. M. Barrie to Mr. James Donald,|of the same, 18J0—£150 (Spencer). S. 
1 native of “Thrums,” “Better Dead,” |T. Coleridge, “Biographia  Literaria,’ 
1888 realized £265 (Scheuer): “Auld!1817, uncut in the original boards, 
Licht Idylls,” 1888—£175 (Edwards) ;| brought £52 (Elkin Mathews); and W. 


£122;|S. Landor, “Poems from the Arabic and 
‘An Edinburgh Eleven,” 1889—£138;:| Persian,” 1800, entirely uncut in the 
ind “A Window in Thrums,” 1889—4£118 | original stitched condition—£62 ( Heffer) 
(these three were bought by Mr. Scheuer, 

of New York). Among eight inscribed Old Masters 

presentation copies from H. G. Wels to Pictures by old masters, the properties 
W. Pett Ridge, “Love and Mr. Lewi-|of Lord Ednam, Colonel F. J. Carruthers, 
sham,” 1900, brought £38 (Elkin Ma-| Mrs. Byng-Stamper, Colonel E. F. Hall, 
thews); “The War of the Worlds,” 1898 | Sir John Headlam, and others, were sold 
—£29 (Heffer); and “Tales of Space j|at Christie’s on July 19th for £32,573. 
and Time,” 1900—£29 (Scheuer). The most interesting portrait in the 


“When a Man’s Single,” 1888 


Among the Charles Dickens books,| sale was Sir John Headlam’s example of 
“Bleak House,” 1853, inscribed by the | Marc Gheeraedts, a half-length in panel, 
author to F. W. Topham, brought £44) | 291% in x 22 in., of Mrs. Francis Layton, 


(Spencer); “Martin Chuzzlewit,” 1843 |of Rawdon and Westminster, wife of 
44, in the original 19/20 numbers, with| Francis Layton (1579-1662), Yeoman of 
the advertisements—£58 (Robson); “A|the Jewel House, in a tunic of linen em- 
Tale of Two Cities,” 1859, in the original | broidered with an arabesque design in 


7/8 blue wrappers, 1859—£110; andjcolored silks and gold and silver thread; 
“Sketches by Boz,” 1839, first octavo|the tunic in a glass case was sold with 
edition, with 16 of the original pink|the picture, which fell at 4,000 guineas 
wrappers—£270 (both bought by Mr.|to Messrs. Knoedler, with Messrs. Col- 
Spencer). Joseph Conrad, “Chance,” |naghi as the underbidders. The vendor 


1913, the rare first issue, brought £156] is a descendant of the lady in the picture. 
(Scheuer). There were several by G.| The highest price of the afternoon was 
B. Shaw. “Cashel Byron's Profession,” | 4,200 guineas (Knoedler) paid for Colo- 
1886, brought £122 (Scheuer) ; W tdow- | nel Hall's signed example of George 
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| 


Stubbs’ “Huntsmen Setting Out,” a view | Sartorius, a groom riding a hunter and 


Mrs. Byng-Stamper’s | leading another, with a dog—240 guineas 
pair by J. N. Sartorius, “Breaking Cover” | (Ackermann) ; James Ward, “A Livery 
and “Full Cry,” the Duke of Beaufort’s 


on a village green. 


Stable,” 27 in. by 35 in., engraved by th: 


hounds hunting by invitation in the |artist—1,150 guineas (F. Sabin); and N. 
Stowe country, 27 in. by 35 in., signed| Maes, “The Young Huntsman”’—410 
and dated 1817, painted for Robert guineas (Frost and Reed). 


Brookes, who lived at Stowe and is de- | 
picted in the pictures, were sold for 
2,900 guineas (Ackermann). 


The most remarkable example of jn- 
vestment was Colonel Carruthers’s fine 
example of F. Guardi, a view of the 


Other sporting and kindred pictures |island of San Giorgio Maggiore, Venic 
were H. Alken, “Fox-Hunting: Full| with barges, gondolas, and figures, 13 
Cry,” 12 in. by 48 in.—520 guineas; J.|in. by 20 in.; this was bought b~ an 


Ferneley, a set of three scenes of fox- 
hunting in King’s County, Ireland, 19% 
in. by 24% in.—58) guineas (both 
bought by Messrs. Knoedler); J. N. 


ancestor of the vendor at the Jame 

Stewart sale in 1839 for 56 guineas, avd 

now fell to Mr. F. Sabin for 3,10) 
(Continued on page 21) 
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guineas. In the same property a pair 


of very small Venetian scenes by the 
same artist fetched 330 guineas (Leg- 
gatt). 

Other instances of advanced values 


occurred in connection with the follow- 
ing: Cima da Conegliano, the Madonna 
adoring the Infant Savior, on panel, 21 
in. by 620 guineas (Zink )—this 
was bought in 1904 for 40 guineas; and 
Titian, a child in white embroidered 
frock with a dog—450 guineas (Roths- 
child )—this 10% 

1853. also the 
C. Amberger, portrait of a gentleman in 
brown dress with fur collar 


(F. 


16 in. 


realized guineas in 


There were following: 


400 guineas 


Partridge); P. Pyle, a group of 


Harry Keene and his friends, signed 
and dated 1760—140 guineas (Harrison) ; 
Sir W. Jeechey, portrait of Mrs. Jane 


Harkness, in white dress with blue scarf, 
exhibited at the Royal Academy, 1834, 
and now sold by Captain W. H. Hark- 
ness—1,000 guineas (Gooden and Fox) ; 
and a group of the Gardner children, two 
girls in a landscape—480 guineas (Bel- 
lesi) ; A. Watteau, a lady in long, flow- 
ing dress, a drawing in red chalk—320 
guineas (Beets); Sir T. Lawrence, por- 
trait of John Bradburne, of Woodlands, 





Windlesham, near Ascot—720 guineas 
(Tooth and Sons); J. Zoffany, the two 
Armstrong sisters—400 guineas (Spink) ; 
and Messina, head of a young man with 
black cap, 12 in. by 9 in.—780 guineas 
( Bellesi). 


The Jodrell Collection 


Old English furniture, porcelain, and 
XVIIIth century mirrors, the property 
of the late Sir Alfred Jodrell, Bayfield 
Hall, Holt, Norfolk, realized £11,778 at 
Sotheby’s on July 19th. The highest 
price—£2,550 (M. Harris) was paid for 
a set of ten Chippendale mahogany chairs 
—eight single chairs with undulating tops 
carved with different kinds of leafage 
in relief and with scroll uprights, the 
splats of vase shape, the seats upholstered 
and covered in crimson leather, supported 
by cabriole legs, the armchairs with up- 
holstered backs and seats similarly cov- 
ered. A set of 28 Chinese Chippendale 
chairs, the square backs with slightly 
shaped corners and moulded edges filled 
with formal lattice work, upholstered 
seats on square legs, 18 single and ten 
armchairs—4£1,400 (A. J. Cohen); a set 
»f six Queen Anne walnut chairs, the 
s°oon backs with scroll uprights, vase- 
shaped splats, cabriole front legs carved 
yn claw and ball feet—-£680 (Camerons) ; 
a Chippendale mahogany side table, 62 in. 
wide—£410 (Lenygon); a William and 
Mary seaweed marqueterie table, with 
cblong folding top, 34 in. wide—£410; 
an early Chippendale single chair on four 
eorved legs—£260 (both bought by M. 
Harris) ; a William and Mary suit, com- 
prising six single chairs, one arm-chair, 
three stools—£400 (Benjamin) ; a Chip- 
pendale mantel glass of Chinese design 
in gilt frame, 37 in. high, 69 in. wide— 
£27) (Mallett) ; a pair of George I mir- 
rors in gilt wood frames, 56 in. high, 31 





in. wide—£170 (Cameron) ; a large Chip- 
pendale mirror in gilt frame, 95 in. high, 
48 in. wide—£130 (A. J. Cohen). 

The English porcelain included a pair 
of Bow figures of a cock and hen, painted 
in bright colors, standing on oval bases, 
7 in. and 6% in. high—£350 (Amor). 
Another pair, of finches, 4% in. and 3% 
in. high, fetched £140 (Amor); and a 
Wedgwood armorial service, finely 
painted, containing the arms of Jodrell, 
106 pieces—£165 (J. R. Thomas). 


Books and Documents 


Although there were several other 
phases of interest in Sotheby’s sale on 
July 24th of books and documents, these 
were rather overshadowed by Boswell 
and Johnson. Mrs. Alan Gough’s copy 
(from the Duke of Roxburghe’s sale in 
1812, when it realized one and a half 
guineas) of the first edition of Boswell’s 


Life of Samuel Johnson, LL.D. 1791, 
contained the extremely rare leaf, po. 
301-2, in the second volume,: and six 


other cancelled leaves bound at the end 
of the volume, for which Messrs Maggs 
gave £1,220. 

Another copy of the same edition, but 
not with the cancelled leaf, brought £169 
(Quaritch) ; a copy of the second edi- 
tion, 1793, with inscription from Miss 
Boswell to Mr. Hingeston—£50 (Scheu- 
er). A long letter from Boswell to his 
daughter, Euphemia, April 5, 1790, four 
pages quarto—£100 (Tregaskis). The Dr. 
Johnson items included “A Dictionary 
of the English Language,” 1770, fourth 
edition, inscribed in Johnson’s autograph, 
“To Mr. Maclean, Teacher of Languages 
in the Isle of Coll, from the authour”’— 
£430 (Maggs); Rasselas, 1759, first edi- 
tion published under the title of The 
Prince of Abissinia, with the blank leaf 
at the end—#£170 (Scheuer) ; a fine letter 





from Dr. Johnson to Mrs. Astor, May 4, 
1779, two pages quarto—£89 (Tregaskis). 

Mr. Peter Pearce’s fine letter written 
by George Washington to the notorious 
privateer, Paul Jones, July 22, 1787, one 
page quarto, mentioning Rochambeau, 
who lead the first French troops which 
arrived in 1780 in aid of the American 
army, brought £920—this is probably an 
English record for a Washington letter ; 
another letter from the same to Major 
Harrison, dated Mount Vernon, Novem- 
ber 4, 1798, fetched £145—both going to 
Messrs. Maggs. There were two letters 
of Abraham Lincoln, one August 19, 
1861, to the Secretary of War, recom- 
mending Shields and Concoran for ad- 
vancement, sold for £220 (Menken), and 
the other September 10, 1864, conveying 
through the Governor of Ohio the thanks 
of the nation for their services in the 
recent campaign—£190 (Maggs). 


Old Masters 

Sotheby’s sale of pictures and draw- 
ings on July 24th from various sources 
brought £13,477. The principal lot was 
Mr. Lionel Clark’s Tintoretto portrait of 
a member of the Capello family of 
Venice, a half figure in armour, with 
sea and naval battle in the background, 
and this fell at £8,000 to Messrs. Asscher, 
with the Savile Gallery as the under- 
bidders. In the same property were Cima 
da Conegliano, Virgin and Child, with 
St. Jerome in the middle distance, £940 
(M. J. Isaacs) ; and two portraits by F. 
Cotes, both signed and dated 1763: Lady 
Monro, in blue flowered dress, £459 
(Bye), and Sir Hector Monro in red 
coat, £1,350 (Asscher). 


Revelstoke Old Masters 


Ancient and modern pictures and 
drawings, the property of the late Lord 





Revelstoke, of the late Mr. Sidney Morse, 
of Airlie-gardens, and from other sour- 
ces, brought £27,535 at Christie’s on July 
26th, there being 184 lots. 

For the first time the honors of the 
day fell to Nathaniel Hone, R.A., a self- 
taught Irish artist, born in Dublin in 
1717, and who, like most other Irish 
artists, did his best work in England. 
The portrait was a brilliant one from 
the Revelstoke collection of Mrs. Ana- 
stasia Blake-Forster, in pink, low dress 
with white lace trimmings, signed and 
dated 1768, and this fell to Messrs. 
Knoedler at 2,800 guineas. There were 
some other desirable English pictures in 
the same collection—the Rev. W. Peters, 
portrait of a lady in white muslin dress, 
reading a book—1,800 guineas (Gooden 
and Fox) ; and a companion pair of en- 
graved pictures, formerly the property of 
Mr. Moberly Bell, and well known to 
print collectors through the engravings 
by John Young, “The Water Cress Girl,” 
and “The Flower Girl,” which respective- 
ly sold for 370 guineas (Storey) and 380 
guineas (D. Croal Thomson) ; and Frans 
van Mieris, portrait of Anna Maria 
Schouman, in shot-silk gown, a statue of 
Hercules on her arm, signed and dated 
1661, painted on copper, 5 in. by 3% in. 
—460 guineas (F. Partridge)—this has a 
very long pedigree, and was bought at 
the Bredel sale in 1875 for 250 guineas. 

The Morse collection, which comprised 
the first 49 lots in the sale, some being 
purchased by members of the late own- 
er’s family, was chiefly remarkable for 
the William Blake items. The drawings 
included “The Devil Rebuked,” 16% in. 
by 12% in., signed with initials, which 
went to Mr. Gabriel Wells at 1,800 
guineas; “Queen Catherine’s Dream,” 
illustrating Shakespeare’s Henry VIII, 

(Continued on page 22) 
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(Continued from page 21) 
Act IV, sc. II, painted for Sir Thomas 
Lawrence, 1614 in. by 13 in., signed— 
1,850 guineas (Colnaghi & Co.) ; “Adam 
and Eve in Paradise,” 10% in. by 8 in., 
signed with initials, and dated 1808— 
1,050 guineas (Birnbaum); “And the 
Waters Prevailed upon the Earth an 
Hundred and Fifty Days,” 5% in. by 
4% in., signed—320 guineas (Morse) ; 





and “The Almighty Measuring the! 
Heavens with a Compass,” a colored} 
print—300 guineas (Colnaghi); and a 
picture in tempera on copper, 10% in. 
by 14% in., illustrated in W. B. Scott's 
book on Blake—980 guineas (G. Wells). 
Other drawings in the same collection 
were B. Luini, head of the Virgin in 
charcoal, 8% in. by 6% in.—310 guineas 
(Morse); and S. Palmer, a hay scene 
with a boat and cart—185 guineas (Dun- 
thorne) ; this was bought at the Hawkins 
sale in 1904 for 31 guineas. Among the 
pictures were S. Claes, still life, signed 
and dated 1621—190 guineas (Dun- 
thorne) ; three by Sir J. E. Millais, “Just 
Awake,” a fair-haired child in white 
night-gown looking at a birdcage, 1867— 
500 guineas (Grey); from the Gaskell 
sale of 1909, when it fetched 800 guineas, 
and from that of Fairfax Murray, 1917 
—750 guineas; “Isabella and Lorenzo,” 
9 in. by 11 in., original study for the 
picture at Liverpool—220 guineas; and 
“Mariana,” a study—200 guineas (both 
bought by Messrs. Agnew) ; and G. Rom- 
ney, portrait of H. J. Richter—600 
guineas (Colnaghi). 

Among the anonymous properties, the 
pictures included W. Shayer, sen., “Pre- 
paring for Market,” 1849—220 guineas 
(Sampson); W. Dendy Sadler, “The 
Queen, God Bless Her!”—230 guineas 





(Frost and Reed) ; J. B. C. Corot, “Con- 
fidences”—420 guineas (Grace); two by 
H. Fantin-Latour, dahlias and other 
flowers in a glass vase, 1863, 460 guineas, 
and roses, stocks, and cornflowers in a 
glass bowl, 1863, 470 guineas (both 
bought by Willis); B. J. Blommers, low 
tide with fisherfolk—200 guineas (Eden) ; 
Tilly Kettle, portrait of a gentleman in 
buft-colored coat—150 guineas (W. 
Dyer); Sir J. Reynolds, portrait of Mrs. 
Robinson in black dress and large hat— 
390 guineas (Collings); a pair of small 
pictures by Sir W. Beechey, Robert Al- 
cock Barker and his wife—650 guineas 
(Greaves) ; and J. Van Goyen, old build- 
ings on a river, with boats and figures, 
signed and dated 1656—480 guineas 
(Lewis). Among the drawings was one 
by John S. Sargent, the Church of the 


Gesuati, Venice, with gondolas and 
figures—620 guineas (Steele). 
Old Furniture 
Old English furniture, armour and 
weapons, stained glass, glass pictures, 
textiles from various sources brought 
£5,990 at Sotheby's on July 26th. A set 


of eight Hepplewhite mahogany arm- 
chairs, the property of the Governors 
of the Hospital of Sir John Hawkins, 
Knight, in Chatham, sold for £800 (New- 
ton)—these chairs were made by John 
Bonifold in 1791, who worked in the 
manner of Hepplewhite; extracts from 
the account book of the Hospital on 
April 27, 1791, £8 18s. 6d., and April 6, 
1792, of £6 Os. 6d., show that Bonifold 
was paid for these chairs and a table in 
the council room. A set of 10 single 
Chippendale mahogany and two arm- 
chairs, the backs with vase-shaped splats, 
fetched £560 (Field) ; an old oak drawer 
table, with massive top, 75 in., extending 
to 11% ft, 3 ft. wide—£500 (Acton 
Surgey) ; six William and Mary walnut 
chairs, in the manner of Daniel Marot, 
the high carved backs crested with carved 
scrolls—£400 (Mallett); a pair of Chip- 
pendale mirrors, upright, in gilt wood 
frames, carved with waves, flowers, &c., 
4 ft. high, 2 ft. wide—£300; a William 
and Mary small walnut table, 33 in. 
wide—4195; a pair of Hepplewhite 
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mahogany armchairs—£110; a barometer, 

by Danl. Quare, London, 39 in. high— 

£130 (all four bought by J. Lewis); and 

a Chippendale mantel glass, the frame 

of rococo design of Louis XV., 28 in. 

high, 61 in. wide—£140 (Mallett). 
Early Manuscripts 

Sotheby’s large room was fairly well 
packed on July 29th in anticipation of 
the sale of two superb English illumi- 
nated manuscripts, the Luttrell Psalter 
and the Bedford Horae, from the library 
at Lulworth Castle, Dorset, and belong- 
ing to the Weld family, and also of 
nine fine manuscripts, the property of the 
late Sir George Holford. 

The Luttrell Psalter and the Bedford 
Horae were in fact the property of Mrs. 
Alfred Noyes, a granddaughter of the 
late Sir Frederick Weld, G.C.M.G., and 
were recently inherited by her. The sale 
catalogue was prepared many months 
ago, but had to be held up until certain 


legal points had been discussed and 
settled. The Luttrell Psalter, a monu- 
mental volume, one of the very few 


English iluminated manuscripts of first- 
rate importance in private hands, has 
been on loan at the British Museum for 
many years. When its sale became in- 
evitable, Mrs. Noyes, having been ap- 
proached by the Museum authorities, felt 
that it was only right the manuscript 
should remain in the country. There- 
fore when, in the ordinary way, it would 
have been put up to auction, the auc- 
tioneer, Mr. Des Graz, announced that 
it had been withdrawn; and, by private 





arrangement, it will now go to the 
British Museum, and means will be de- 
vised for finding the purchase money. 
The amount has not been revealed, but 
it is rumored to be about £30,000. 

When the Bedford Horae, executed 
about 1414-1435 for John of Lancaster, ] 
Duke of Bedford, brother of Henry V, 
was put up, a first offer of £5,000 was 
quickly £33,000, 
Messrs. Quaritch were announced as the 


increased to when 


purchasers, the underbidder being a lady 
unidentified by either the auctioneer or 
by any other person present, Mr. Gabriel 
Wells dropping out of the running at 
about £28,000. On the fall of the ham- 
mer Mr. Ferguson, of Quaritch’s, an- 
nounced that through the generosity of a 
client this MS. had been secured for the 
nation, and would be retained by him 
until the sum at which it was knocked 
down could be found for its repurchase 
on behalf of a public institution. 

Of the nine manuscripts from the Hol- 
ford library the most important was the 
“Bible Historiee et Vies des Saints,” a 
splendidly decorated manuscript by a 
Northern French artist, circa 1300, on 
154 leaves folio, with 846 miniatures 
painted within panels in strong tones of 
red, blue, and green, and this fell to the 
Rosenbach Company, of Philadelphia and 
New York, at £8,000. This manuscript 
belonged to the Percivals of Enmore 
Castle, until that library was bought by 
F. Braithwaite at Town’s auction-rooms 
in Conduit-street, Bond-street, in July, 
1834; it was lot 1,308 in the sale on July 





marginal 
copy of the latter catalogue states that it 
was 
Bart.” 
it passed into the Holford library is not 


the 1lth—produced the 
total of £46,765 in about 15 minutes. 





21, but no priced catalogue of that sale 
has been found. 


It was offered at £105 


in Payne and Foss’s catalogue of manu- 
scripts, 1835, and appeared again in their 
1837 catalogue at the 


Same 
British 


price. A 
note in the Museum 


“Sold to Sir Thomas Phillipps, 


Exactly when, or at what price, 


clear. 


The other Holford manuscripts in- 


cluded a finely written Arabic manuscript 
of the “Qur’an,” on 335 leaves 
1557, which brought £350 (Quaritch). A 
Spanish 
prayers 
small octavo, with eight full-page minia- 
tures and 18 smaller ones, realized £250 
(Maggs); a French manuscript, 1540, of 
St. Paul, 
octavo, charmingly 
Florentine manuscript, 1490, of Petrarch, 
‘Triomphi,” on 70 leaves small quarto, 
each of the six “Triumphs,” preceded by 
a choicely executed frontispiece 
Horae, “ad usum Romanum,” a French 
manuscript, 1420, on 245 leaves quarto 
with 21 fine miniatures by two or more 
artists—£1,900 
chased by Quaritch); and the 
century 
written at Bruges by Johannes de Eccle- 
sia, on 169 leaves octavo, with interesting 
and unusual decorations 


folio, 


17th 
and 


century manuscript of 
meditations, on 17 leaves 


leaves 
£200; a 


“Epistolae,” on 118 
decorated, 


£2,200: 


(these three were pur- 
X1Vth 
300k of Private Devotions, 


£660 (Maggs). 
The 10 lots—the Luttrell Psalter being 
extraordinary 
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CALENDAR OF EXHIBITIONS IN 


NEW YORK 








Ackerman Galleries, 50 East 57th St.—Etch- 


ings and Prints by American and British 


Artists. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of paintings and drawings by old 
masters. 


Ainslie Galleries, 677 Fifth Ave.—Summer exhi- 


bition. 


Arden Gallery, 460 Park Ave.—Summer exhi- 
bition of garden sculpture and garden fur- 


niture. 


The Art Center, 65 East 56th St.—Craftwork 
shown by the New York Society of Crafts- 
men, wood engravings by selected artists 
and Mexican craftswork shown by the Paine 
Mexican Crafts Corporation. Harmonized 
rooms, showing decorative arts, arrangements 
by Lucian Bernhard, Bruno Paul, Rockwell 
Kent, Paul Poiret and other noted designers. 


Arts Council, The Barbizon, Lexington Ave. 
and 63rd St.—Drawings by pupils of Los 
Angeles Public Schools, through June. Pot- 
tery by “The Five Potters” and paintings, 
sculpture and crafts by American artists, 
through Labor Day. 


Babcock Galleries, 5 East 57th St.—Summer ex- 
hibition of paintings, watercolors and etchings 
by American artists. 


Balzac Galleries, 40 East 57th St.—Paintings 
by old masters and works of the Impres- 
sionists. 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc, Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 


Paul Bottenwieser, 489 Park Ave.—Paintings 
by old masters. 


Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 


Brooklyn Museum, Eastern Parkway and Wash- 
ington Ave., Brooklyn.—Decorative arts, 
recent accessions and exhibition of collection 
relating to Napoleon bequeathed by Marion 
Reilly. International summer exhibition of 
paintings, sculpture and drawings to October 


ist. 


Brummer Gallery, 27 East 57th St.—Works of 


art. 


Burchard Galleries, 13 East 57th St.—Exhibi- 
tion of early Chinese art. 


Butler Galleries, 116 East 57th St.—Old deco- 
rative and sporting paintings. 


Daniel Gallery, 600 Madison Ave.—Paintings by 
Blume, Dickenson, Driggs, Kuniyoshi, Spen- 


cer and Sheeler. 


De Hauke Galleries, 3 East S5ist St.—Modern 
paintings. 


A. S. Drey, 680 Fifth Ave.—Old paintings and 
works of art. 


Dudensing Galleries, 5 East 57th St. 
exhibition. 


General 


Durand-Ruel Galleries, 
French paintings. 


12 East 57th Street— 


Ehrich Galleries, 36 East 57th St.—Old mas. 
ters, contemporary paintings and garden fur- 
niture. 

. 

Ferargil Galleries, 37 East 57th St.—American 

paintings and etchings and garden sculpture. 


Gainsborough Galleries, 222 Central Park South 
Old and contemporary masters. 
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Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of progressive 
XXth century artists. 


Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Exhibition of the work of prominent 
American painters. 


Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Annual Founders’ Show, 
to August 31st. 


Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. 


P. Jackson Higgs, 11 East 54th St.—Authenti- 
cated old masters. 


Holt Gallery, 630 Lexington Ave.—Contem- 
porary American art. 


Kennedy Galleries, 785 Fifth Ave.—Comparative 
exhibition of American print makers. 


Keppel Galleries, 
neous etchings. 


16 East 57th St.—Miscella- 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—Summer exhibition of works of Ameri- 
can etchers. 


Kleinberger Galleries, 
masters. 


12 East 54th St.—Old 


Knoedler Galleries, 14 East 57th St.—Etchings 
by contemporary American artists. 


Kraushaar Galleries, 680 Fifth Ave.—American 
and French paintings. 


J. Leger & Son, 695 Fifth Ave.—Paintings by 
old masters. 


John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 


Little Gallery, 29 West 56th St. 


Exhibition 
of antique mirrors. 
Macbeth Gallery, 15 East 57th St.—Summer 


showing of selected paintings by American 
artists. 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


Metropolitan Galleries, 578 Madison Avenue.— 
American, English and Dutch paintings. 





Metropolitan Museum of Art, 82nd Street and 
Fifth Ave.—The Architect and the Industrial 
Arts; an exhibition of contemporary Ameri- 
can design, through September 2nd. Em- 
broideries, costume accessories and velvets, 
through September. Japanese prints, through 
August; modern prints and selected master- 
pieces in prints, through September. 


Milch Galleries, 108 West 57th St.—Special 
summer exhibition of American paintings and 
sculpture by leading artists. 


Montross Gallery, 26 East 56th St.—Closed. 


Museum of French Art, 20-22 East 60th St.— 
Empire collection left to the Museum by the 
late Mrs. Leonard G. Quinlin. 

! 


National Arts Club, 15 Gramercy Park.—Sum- 
mer exhibition by the Painter Life Members, 
to October Ist. 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—General exhibi- 
tion, to last through September. 


J. B. Neumann, New Art Circle, 9 E. 57th St. 
—An exhibition of international moderns, 
American, French, German, Italian and Rus- 
sian. 


New York Historical Society, 170 Central Park 
West—Exhibition of relics, prints, books, man- 
uscripts and other memorabilia relating to 
Jenny Lind, from the collection of Mr. Leoni- 
das Westervelt, to September 30th. 
closed during August. 


Building 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of American 
cities. Room 321 exhibition illustrating ‘‘The 
Making of an Etching,” until "November. 


New York School of Applied Design for Wo- 
men, 160 Lexington Ave.—General exhibition. 


Newark Museum, 49 Washington St., Newark. 
—Exhibit of American design in wallpapers, 
hardware and useful things in metal. 


Newhouse Galleries, 11 East 57th St.—General 
summer exhibition. 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 


Frank Partridge, 6 West 56tn St.—Exhibition 
of old English furniture, Chinese porcelains 
and paneled rooms. 


Portrait Painters Gallery, 570 Fifth Avenue.— 
Group of portraits by twenty American 
artists. 
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Rehn Galleries, 693 Fifth Ave.—Paintings by 
American artists, to August Ist. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 


of paintings by XVIIIth century English and 
Contemporary French Artists. 


James Robinson, 731 Fifth Ave.—Exhibition 
of old English silver, Sheffield. plate and 
English furniture. 


Paul Rosenberg & Company, Inc., 647 Fifth 
Ave.—Modern French paintings. 


Schwartz Galleries, 517 Madison Ave.—Sport- 
ing and marine paintings by various artists, 
through the summer. 


Scott & Fowles, 680 Fitth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East S5ist St.— 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Works of art. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 





Valentine Gallery of Modern Art, 43 East 57th 
St.—Modern French paintings. 


Van Diemen Galleries, 21 East 57th St.—Old 
masters. 


Vernay Galleries, 19 East 54th St.—Buck 
coloured engravings. Bow, Chelsea and Spode 
Porcelain. Queen Anne Walnut. Oak 
panelled rooms. 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 794 Lexington Ave.—Drawings, 
watercolors and prints by American artists, 
through the summer. 


Wildenstein Galleries, 647 Fifth Ave.—Old 
paintings and works of art. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Selected group of important masters. 

















BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 


























PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 
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First-class Paintings 


8 Rue La Boétie 
PARIS 














ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 














Cézanne, Corot, Courbet, Daumier, De- 
gas, Gauguin, Lautrec, Manet, C. Monet, 
Pissarro, Renoir, Sisley, Van Gogh, etc. 





“L’ART MODERNE”. a. 


PAINTINGS BY 












LUCERNE 


3 STIFSTRASSE 


Bonnard, Cross, Dufresne, Raoul-Dufy, 
Henri-Matisse, Modigliani, Pascin, Roussel, 
Signac, Utrillo, Vlaminck, Vuillard, etc. 








Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 








J. WATELIN 


XIX Century French Masters 


11 Rue Auber 
PARIS 











J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGE 
PARIS 








Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 














M. & R. STORA 


Gothic and Renaissance 
Works of Art 


Parts, 32 B!*® Boulevard Haussmann 











GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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TOLEDO 


Two newly acquired Greek vases have 
been added to the classical collection of 
The Toledo Museum of Art. They are 
an amphora and a Iekythos, both of 
black-figured ware of about the seventh 
century B. C. During this period figures 
were painted on the natural red clay in 
black glaze. 

On one half of the surface of the 
amphora Apollo is to be seen playing a 
tune for Athena on his guitar, a red- 
bearded hermes and a faun standing 
nearby. On the other half, Dionysus is 
pictured playing the guitar for the plea- 
sure of a dancing maenad and a skipping 
satyr. 

Painted on the lekythos is Dionysus, 
seated on a camp stool, holding a drink- 
ing horn, with a dancing maenad at 
either side of him. 

* * * 

The Toledo Museum of Art will con- 
tinue through August its seventeenth an- 
nual exhibition of selected paintings by 
contemporary American artists, together 
with an exhibition of contemporary 
American prints. 

* 7. * 

The first George W. Stevens Schoiar- 
ship was awarded by The Toledo 
Museum of Art to Miss Edna Remmert, 
a student in the Museum School of 
Design, for study at the Chicago Art 
Institute. While attending the spring 
term there Miss Remmert received an 
all A average in her studies,which in- 
cluded the beginning courses, required 
of all students whether potential sculp 
tors, commercial artists, painters or print 
makers. She had three water colors, 
some prints, a linoleum block and a pot 
tery bowl in the spring exh‘bition at the 
Institute. 











CHICAGO 


The walls surrounding the great cen- 
tral staircase in the Art Institute have 
now been finished and the appearance of 
that important area is greatly improved. 
The work was done by the regular staff 
of Art and was 
made possible by the gift of a sum suffi- 


Institute decorators 


cient to cover all expenses, donated by 
Mr. and Mrs. Charles H. Worcester. 


* * * 


Carter H. Harrison’s exhibition of 
modern paintings now hanging in the 
East Wing Galleries of the Art Institute 
are attracting tore than the usual 
amount of comment. They are the sort 
of paintings that divide friends and even 
cause quarrels in families. 

. * * 


Ralph Cudney’s important collection of 
paintings has just been hung in the first 
large gallery in the East Wing of the 
Art Institute. They will remain on view 
until October 14. This is the first time 
these fine paintings have been on public 
exhibition at the Institute. There are 
forty-two pictures in the room, and they 
represent examples of the best of 
American Art in the period that ended 
with the death of George Inness in 1894. 
In point of numbers paintings by Ralph 
Blakelock, ten altogether, exceed ll 
others. Mr. Cudney has some splendid 
examples of this gifted American’s work. 

There are five landscapes by George 
Inness, all of that exquisite spiritua' 
quality that this great landscape painter 
wrought into his canvases. Inness, also 
a native of New York state, was of a 
deeply religious nature and no one who 
has studied his work can escape the feel- 
ing of sacredness, even veneration, which 
Inness brought to his work in his later 
years. So also with George Fuller, a 
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203 Bis Bd. St. Germain 





native of Massachusetts, who died in 
1884. Mr. Cudney has five important 
canvases by Fuller, who has emerged as 
one of the most important figures in 
American art history. Here we have 
the same reverent feeling for nature, but 
with the added charm of the human 
element. Fuller was originally a_por- 
trait painter, and figure painting came 
naturally to him, but his figures wrap 
themselves mysteriously into the texture 
of the landscape and are _ inseparable 
from it. This is seen in the painting 
“The Gatherer of Simples” and even 
more so in “The Turkey Girl.” Ana stilt 
another painter of this type is Albert P. 
Ryder. In this exhibit there are eight 
works by Ryder, who was also a native 
of Massachusetts, and who died in 1917. 
His work now is much in favor. In this 
collection there are a number of his 
small canvases ,but they are alive with 
the delicacy of coloring and the subtle 
tone values that .collectors seek in 
Ryder’s work. 

To make a further resume of the 
interesting things offered to the public 
in this exhibit, it is only necessary to 
state that in addition to the above there 
are four Monticellis, three Frank Duve- 
recks, two Josef Israels, one Wyant, 
ne Homer, one Francis Murphy, one 
Martin, and one Elihu Vedder, the latter 
a beautiful nude. 


DETROIT» 


For the month of September the 
Gordon Galleries are putting on an ex- 
hibition by Frank Benson, including a 


large number of rare trial proof etch- 


ings. There will also be on view 
paintings by Boudin, Diaz, George In- 
ness, Anders Zorn, Sir Joshua Rey- 


nolds, William Dobson, William Chase, 
Victor Dupree, William Shayer and 
J. C. Maggs. 
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JULIUS LOWY 


{ INC. ] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








HEINEMANN 


GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


LEON MEDINA, rnc. 
Objets D'’Art—Tapestries 


HOTEL PLAZA 
58th St. and Sth Ave., New York 
Member. Antique & Decor. Arts League 


OLD VENICE 


RENAISSANCE 


DE LA ROBBIA FAIENCE 


Tapestries—V elvets—Brocades 
Auszat Mepina, President 
58 Faubourg, St. Honoré, Paris 


GALERIE DES ARTS 
DECORATIFS ANCIENS 
Gothic Art—Tapestries 

Ispahan Rugs 
L. Mepina, President 
3 Rue La Boétie 








Paris 











Exhibition of Etchings by 
ROBERT AUSTIN 
BLAMPIED 
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KLEEMANN 
THORMAN 


575 Madison Ave., re 8 York 
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GALLERIES 


5 East 57th Street 
Paintings—Water Colours 
Etchings 
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Works of Art 
680 Fifth Avenue 
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N. E.MONTROSS 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 

















THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 
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